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1. Lean n 3aga4u yueOHOM IMCUMILINHBI

Pacummpenune Mex1yHapoIHOTO COTPYJHUUECTBA B AKOHOMUYECKOM, MOJIUTUYECKOU, HAyYHO-
TEXHUYECKOH, KyJIbTypHOU 1 00pa3oBaTenbHOM 001acTAX TpeOyeT OT COBPEMEHHOTO BhIITYCKHUKA
LIKOJIbI AKTUBHOTO BJIQJI€HUSI HHOCTPAHHBIM S3BIKOM.

Henssmu ocBoeHuss qucUUILIMHBL «VIHOCTpaHHBIA SA3BIK» B paMKax IEPBOM CTYIEHHU BBICIIETO
po¢eCCUOHATILHOTO 00Pa30BaHUs SIBJISIOTCS MOBBIIIEHHE MCXOAHOTO YPOBHS BJaJIeHHs] MHOCTpaH-
HBIM S13bIKOM, OOy4€HHE NMPaKTUYECKOMY BIIQJICHUIO S3bIKOM CIIELUATbHOCTH JJI €r0 aKTUBHOTO MpH-
MEHEHHUS B IPOPECCHOHATIBLHOM e TEIbHOCTH.

3anauamu acniekta «IIpodeccrnoHanbHO OPUEHTUPOBAHHBIN S3bIKY» SBISIOTCS:

® pa3BUTHE YMEHUH YTCHHUS JIUTEPATYPHI IO CIEHUAIBHOCTH C LIEJIbIO U3BJICUEHUS HH(DOpMaIuy;

® pa3BUTHE HAaBBIKOB AHHOTUPOBAHUS, peepupOBaHH U TIEPEBOa CIICIIUATILHON JINTEpaTyphl;

® pPa3BUTHE OCHOBHBIX HABBIKOB MHCHbMa JIJIsl BEICHHSI IEPETTUCKU U MOJATOTOBKH Ty OIMKaLNi;

® pa3BUTHE YMEHUI TOBOPEHUS B paMKaX 3HAKOMOH MPo(eCcCHOHATBHO OPUEHTHPOBAHHOM JIEKCHKH;
® pa3BUTHE UHPOPMALMOHHON KYJIBTYPHI.

[IpenoaBaHue sI3bIKa OCYLIECTBISETCS BO B3aUMOCBSI3U CO CIIEIUATBHBIMU JUCHUIUIMHAMH, TIPEKIC
BCETO B aCHEKTE M3yUYCHHS NPUHATOW B NMPOECCHOHAIFHOM MHPE TEPMUHOJIOTHH, S3BIKOBBIX KOH-
CTPYKIMH, XapaKTepHBIX Il TPOPECCHOHATBHOTO OOLICHHUS.

2. Mecto qucuuniaunbl B cTpykrype OIIOII no HanpaBjieHUI0 NOATOTOBKHU

Huctumnuaa «HOCTpaHHBIN S3bIK» BXOAUT B 0a30Bbiid Uk OIl. OO0yueHMe MHOCTpaHHOMY
A3BIKY CTYJIEHTOB PacCMAaTPUBAETCS KAK COCTAaBHAsl 4acTh BY30BCKOM MPOrpaMMbl I'yMaHUTapHU3aluu
BbICIIIET0 00pa30BaHus, KaK OpraHuyeckasi 4acTh MPOLECcca OCYIIECTBICHUS MTOATOTOBKH BBICOKOKBA-
AUGPUIMPOBAHHBIX CIIELUATNCTOB, aKTUBHO BIAJCIOIINX MHOCTPAHHBIM S3BIKOM KaK CpPEJICTBOM HH-
TEPKYJIbTYPHOU M MEKHAIIMOHAJIILHONH KOMMYHHUKAIIUH, KaK B cepax MpodecCHOHATbHBIX HHTEPECOB,
TaK U B CUTYalUsX COIUAIBHOTO OOIICHHUS.

Hannune Heo6XoanMoii KOMMYHUKATHBHON KOMIIETEHLIMU JTA€T BO3MOXKHOCTh BBIITYCKHHUKY Be-
CTH IUIOZOTBOPHYIO JI€ATEIbHOCTh M0 U3YYEHHUIO U TBOPUYECKOMY OCMBICICHUIO 3apyOeKHOTO OIbITa B
NpOoGMINPYIOMIMX M CMEXHBIX 00JIaCTAX HayKU M TEXHHUKH, a Takke B cdepe AeT0BOro npodeccuo-
HaJIbHOTO OOLICHHUS.

3. IlepevyeHb MIaAHMPYEMBIX Pe3yJbTATOB 00y4YeHUS M BOCIUTAHMSA MO AucuuiuinHe « UHo-
CTPAHHBIN A3BIK», COOTHECEHHBIX C IVIAHUPYEMbIMH Pe3y/JIbTaTaAMH OCBOCHHS 00pa30BaTe/bHOI
NMPOrpamMMbl

[Ipouiecc n3ydeHus TUCHUILTAHBI HATIPABIICH HAa (OPMUPOBAHUE CIIEAYIOMUX KOMITETESHITHI:
YK-4. CtocoOHOCTh OCYIIECTBIIATH IETOBYI0 KOMMYHHUKAITUIO B YCTHOM M MUCHbMEHHOM (hopMe Ha
rocyJapcTBeHHOM si3bike Poccuiickoit denepanvy 1 MHOCTPAHHOM SI3BIKE (-ax);

3HaTh: Kak BEIOMpATh Ha TOCYAAPCTBEHHOM U MHOCTPAHHOM $I3bIKE KOMMYHHKATHUBHO MTPHEMIIEMBbIE
CTHJIb JICIIOBOTO OOIIEeHUsI, BepOatbHbIe M HEBEpOAIbHBIE CPEACTBA B3aUMOJICHCTBUS C MTAPTHEPAMU;
JleMOHCTpHUpOBaTh YMEHHUE BBIMOJIHATH MEPEBO]] MPOPECCHOHATBHBIX TEKCTOB C HHOCTPAHHOTO SI3bIKa
Ha TOCYJIapCTBEHHBIH SI3bIK M 0OPaTHO.

YMeThb: UCT0Ib30BaTh UHPOPMAILIMOHHO - KOMMYHHUKAIIMOHHBIE TEXHOJIOTUU MTPU MOUCKE HEOOXOIH-
MOl MH(OpMAaIMK B TIPOLIECCE PEIICHHSI CTAaHAAPTHRIX KOMMYHHUKATHBHBIX 33/1a4 Ha TOCYAapCTBEHHOM
Y UHOCTPAHHOM SI3BIKE;

yBa)KaTh BBHICKA3bIBaHUS APYTHX, KaK B TUTAHE COJIEPIKAHUS, TaK U B IJIaHE (OPMBI;

BuajgeTb: yMeHUEM BECTH JIEJIOBYIO MEPENUCKY, YUUTHIBasE OCOOEHHOCTH CTHJIMCTHUKU OQHUIIHATIBbHBIX
1 HeO(UITMAIBHBIX MHCEM, COIMOKYIbTYPHBIC paznuuus B (opmare KOppPECHOHACHIIMA Ha TOCYap-
CTBEHHOM U MHOCTPAHHOM SI3BIKE.



4. O0beM TUCHMILVIMHBI U BUABI Y4eOHOH padoThl. O01Ias TPYA0eMKOCTb AU CHUILTTHHBI
4.1. O6beM TUCHUILUINHBI U BH/bI Y4eOHOH padoThl 110 04HOI (hopMe 00yUeHHs

OO0mast Tpy10€MKOCTh TUCHUILTUHBI cocTaBisieT 360 yacoB (10 3a4eTHBIX €THHMII)

Bcero Cemectpsl
Buj yueOHoii padoThl 4acoB 1 2 3
KoHTakTHBIE Yachl (Bcero) 153,85/4,2 | 51,25/1,4 | 51,25/1,4 B51,35/1,4
B ToMm uncine:
Jlextmm (JI) - - - -
[Tpaktrueckue 3anstus (113) 153/4,2 51/1,4 51/1,4 51/1,4
Cemunapsl (C) - - - -
JlabopaTtopusie pabots (JIP) - - - -
KonTakTtHas padota B nepuoj arrectaiuu (KPAT) 0,35 - - 0,35
CamocTosaTenbHas paboTa MOJ PYKOBOJCTBOM IIpe-
noasarens (CPII) 0,5/0,02 | 0,25/0,006 [0,25/0,006 -
CamocrositesibHas padora (CP) (Bcero) 170,5/4,8 56,75/1,6 | 56,75/1,6 | 57/1,6
B Tom umncrne:
KypcoBoii mpoekT (pabota) - - - -
PacueTtHO-rpaduyeckue paboTsl - - - -
Pedepar - - - -
Jpyeue euowvi CPC (eciu npedycmampusaromes,
npugooumcs nepevers uoos CPC) 57/1,6 18/0,5 18/0,5 21/0,6
1. [ToAroToBKa YCTHOTO COOOIIEHUS IO TEME. 57/1,6 18/0,5 18/0,5 21/0,6
2. BeimonHeHne nepeBoioB. 56/1,6 20,75/0,6 | 20,75/0,6 15/0,4
3. 3ayuyrBaHUE HOBBIX JICKCHYECKUX CAMHUII.
Kountpoas (Bcero) 35,65 - - 35,65/1
®opMa NPOMEKYTOUYHOM ATTECTAIIUM:
3a4eT, IK3aMeH 3a4yer 3a4eT | IK3aMeH
OO0uas Tpya0eMKOCTh 360/10 108/3 108/3 144/4
4.2. O0beM JUCHUIINHBI H BBl y4eOHOH padoThI 110 3204HOI (popme 00yueHust
OO6m1ast Tpy10eMKOCTh TUCIUIUTHHBI cocTaisieT 360 gacoB (10 3a4eTHBIX €IUHMIT)
Bcero Cemectpsl
Bua yuyeoHoii pa6oThi 4acoB 1 2 3
KonTakTHBIE Yachl (Bcero) 36,85/1,02 |12,25/0,34 | 12,25/0,34 [12,25/0,34
B Tom unce:
Jlexuuu (JI)
[Tpaktnueckue 3anstus (I13) 36/1 12/0,33 12/0,33 12/0,33
Cemunapsl (C)
JlaGopatopusie padotsl (JIP)
KonraktHass pabGora B mnepuwon atrectarnuu | 0,85/0,02 0,25/0,01 | 0,25/0,01 | 0,35/0,01
(KPAT)
CaMmocTtosTenbHass paboTa Mo PYKOBOJACTBOM - -
npenonasatesns (CPIT)
CamocrositesibHas padora (CP) (Bcero) 307/8,53 92/2,56 92/2,56 123/3,42
B ToMm uncie:
KypcoBoii mpoekt (paboTa)
PacuetHo-rpaduueckre paboTsl
Pedepar




Hpyeue euovr CPC (eciu npedycmampusaromcs, 100/2,78 | 30,67/0,86 | 30,67/0,86 | 41/1,14
npugooumcs nepeversb uoos CPC) 100/2,78 30,67/0,86 | 30,67/0,86 | 41/1,14
1. [TonroToBKa yCTHOTO COOOIIEHUS TI0 TEME. 107/2,97 30,66/0,84 | 30,66/0,84 | 41/1,14
2. BhInoiHEHNE TEPEBOJIOB.

3. 3ayuynBaHNE HOBBIX JICKCHUECKUX CAUHUIIL.

KonTpoJas (Bcero) 16,15/0,45 3,75/0,1 3,75/0,1 | 8,65/0,24
®dopMa NPOMeKYTOUYHOM ATTeCTALUM:

3a4eT, IK3aMeH 3a4yer 3a4eT | IK3aMeEH
OO01mas Tpy10eMKOCTh 360/10 108/3 108/3 144/3

5. CTpykTypa u coaep:kaHue y4eOHOH U BOCIMTATEIbHOM eSITeJIbHOCTH NIPH pPeaTu3aluuu
AUCHUIINHBI « MHOCTPAHHBIH A3BIK»

5.1. CTtpyKTypa Q1M CHUIINHBI ISl 0YHOH (POpMBbI 00yYeHUs

1 cemecTp
Buabl yueOHoi 1 BociuTaTeibHOH | DOpMBI TEeKYLIEro KOH-
padoThl, BKJIIOYAS CAMOCTOSITEIb- TpoJisi
« | HYIO M TPYI0€MKOCTb (B 4acax) yCIeBaeMOCTH
Ne Paznen E ? 2 (no Hedenam cemecmpa)
n/n JUCIHMILINHBI E 2 e : = S . ®opma §
8B S | & 6 = | O MPOMeKYTOYHOMH
= S aTTecTalUH
= (no cemecmpam)
1 cemecTp
1. | What’s a Fashion De- 1-3 7 8 YcTHOE cOO0IIeHNE TIO TeMe
signer?
2. | Fashion history 4-6 7 8 YcrHOE coolrenue no reme
3. | Casual Clothes 7-8 7 8 YcTHOE COOOIICHHE TT0 TEME
4. | Smart Clothes 9-10 7 8 YcrHOE co00IIeHnE IO TEME
5. | Children’s Clothes 11-12 7 8 YcTHOE COOOIIEHNE IO TEME
6. | Outwear Clothes 13-14 8 8 YcTHOE COOOIIEHNE TI0 TEME
7. | Business Formal Clothes | 15-16 8 8,75 | YcrHOE cOOOIIEHNE IO TEME
8. | IIpomexxyTouHas
aTTecTanys 16 51 0,25 56,75 | 3auer
2 cemecTp
1. | Tools for Making Cloth 1-3 7 8 | YcrHOE cooOmieHue Mo teme
2. | Choice of Colour 4-6 7 8 | YcTHOE coobtmieHue 1Mo TeMe
3. | Graphic Design 7 8 | YcTHOE coolmeHue mo Teme
4. | Taking Measurements 10,11 7 8 | YcTHOE coobIeHue mo reme
5. | World Fashion Industry 12,13 7 8 YcrHOE coo0IIeHnE IO TEME
6. | Fashion Design Services | 14,15 8 8 YcrHOE co00IIeHnE IO TEME
7. | Types of Fashion 16,17 8 8,75 | YcTHOE cOOOIIIEeHHE 110 TEME
8. | IlpomexxyTouHas
aTTecTanus 17 51 0,25 56,75 | 3auer
3 cemecTp
1. | Clothing Technology 1-3 7 . VCTHOE COOBIICHIE 110 TeMe




2. | Types of Fabric Materi- 4-6 7 8 | YcTHOE coollieHue no Teme
als
3. | Top tips for Fashion II- 7-9 7 8
. YcTHOE co00IIeH e 10 TeMe
lustration
4. | Clothing Construction: 10,11 7 8 | YcTHOE coolmeHue mo Teme
Terms, Basics,, and
Methods
5. | Generating One’s Own 12,13 7 8 | YcrHoe coobmieHue mo reme
Line of Clothing
6. | Men’s Clothes 14,15 8 8 VYcTHOE COOOIIEHHE 10 TEME
7. [Women’s Clothes 16,17 8 9 YcTHOE COOOIIEHHE 10 TEME
8. | IlpomexxyTouHass arre- 51| 0,35 - 135,65| 57 JK3aMeH
cTanus
Hroro: 153 | 0,35 | 0,5 35,65 |170,5
5.2. CTpykTypa AMCUUIJIMHBI ISl 32049HOH (popMBbI 00yUeHH s
Buabl yueOHoil paboThl, BKIIOYAS CAMOCTOSTEIbHYIO
U TPYI0eMKOCTh (B Yacax)
= 2 2
Ne Pazgen % 3 E : = S o
n/n JUCHUILIMHBI = E SIS o A = @)
o S = o =
=
1 cemecTp
1. | What’s a Fashion Design- 1-3 2 13
er?
2. | Fashion history 4-6 13
3. | Casual Clothes 7-8 13
4. | Smart Clothes 9-10 13
5. | Children’s Clothes 11-12 2 13
6. | Outwear Clothes 13-14 2 14
7. | Business Formal Clothes 15-16 1 13
8. | IIpomexxyTouHas 3a4er
aTTecTalus: 16 - 0,25 3,75
2 cemecTp
1. | Tools for Making Cloth 1-3 2 13
2. | Choice of Colour 4-6 2 14
3. | Graphic Design 7-9 2 13
4. | Taking Measurements 10-11 1 13
5. | World Fashion Industry 12,13 2 13
6. | Fashion Design Services 14,15 2 13
7. | Types of Fashion 16,17 1 13
8. | IlpomexxyTouHas 0,25 3auyer
aTTecTalus: 17 - 3,75
3 cemecTp
1. | Clothing Technology 1-3 2 17
2. | Types of Fabric Materials 4-6 1 17




Top tips for Fashion Illus- 7-9 2 18

tration

Clothing Construction: 10,11 2 18

Terms, Basics,, and Meth-

ods

Generating One’s Own 12,13 2 18

Line of Clothing

Men’s Clothes 14,15 1 18
'Women’s Clothes 16,17 2 18

[IpomexyTouynas arrecra- JK3aMeH

s 0,35 8,65

Hroro: 36 0,85 16,15 307




5.3. Conep:xanue pa3ienoB IucuUMILINHBI « MHOCTPAHHBIN A3BIK», 00pa30BaTe/JbHbIE TEXHOJIOTHHU

1 cemecTp
Ne |Hamme-noBanme | TpymnoemkocTs ®op- Oo0pa3oBa-
n/m| TeMBbI TUCIIH- (uacwpl/3a4. eq1.) MUPY- Pe3yabTaTrhl 0cBOEHMS TeJIbHbIE
IIMHBI 0O®0 | 390 Conep:xanue eMble (3HaTh, yMeThb, BJIA/1€Th) TEeXHOJI0-
KOMIIe- '
TEHLINU
Fashion history | 7/0,2 |2/0,06 | I'pammaTtuka: Yerbipe Tuna BonpocutenabHbix | YK-4 | 3HaTh: Kak BEIOMpATh Ha TOCYJapCTBEHHOM U MHO-
npennoxxenuil. Present Perfect B akTuBHOM 3a- CTPaHHOM (bIX) SI3bIKAX KOMMYHUKAaTUBHO IPUEMIIE-
Jjore. MbI€ CTUJIb JIEJIOBOTO OOIIEHUS, BepOaIbHbIE U HEBEp-
Jlekcuka 1o Teme 3aHATHSI. OanbHBIE CPe/ICTBA B3aUMOCHCTBUS C MTAPTHEPAMHU; Hudde-
AynaupoBanme: “Fashion history”. Listen and YMeTh: UCTONb30BaTh HHYOPMAITMOHHO- KOMMYHH- peHIUpo-

1. complete the sentences. KaI[MOHHBIC TEXHOJIOTHH NIPU TIOMCKE HEOOXO MO BaHHOE
Urenue texctoB “Historical Development of uH(bOpMaIIMU B TIPOIIECCE PEIICHUs CTaHAAPTHBIX oOyueHue
Metrology”. Fashion history KOMMYHHMKATHUBHBIX 33/a4 Ha TOCYJJapCTBEHHOM U
I'oBopeHue: kpaTtkoe cooOlIeHHE 110 MPoiiieH- MHOCTPAHHOM (bIX) SI3bIKAX;yBaXKaTh BbICKa3bIBAHUS
HOW TeMe C HCIIOJIb30BAaHHEM H3yYeHHOH JIeK- JPYyTUX, KaK B TUTaHE CO/ICPIKaHUs, TaK U B IJIaHE
CHUKU. dbopmbr;

Mucemo: Write your CV. Follow the instruc- Baaners: yMEHHEM BECTH JICTIOBYIO TIEPENHCKY, YUH-

tion. ThIBasi 0OCOOEHHOCTH CTHJIMCTHKH O(QHUIMAIbHBIX U He-
o(pHUIIMANBHBIX MTUCEM, COIMOKYJBTYPHBIE Pa3lIUuus B
dopmare KOPpECIOHJEHIIMH Ha TOCYAAPCTBEHHOM W
MHOCTPaHHOM (BIX) A3BIKaX

Casual Clothes | 7/0,2 | 2/0,06 | I'pammatuka: VYnorpeOnenue wuHpuHuTHBa | YK-4 | . 3HaTh: 1€MOHCTPUPOBATH YMEHHE BBINOJIHATH MEpe-

TUTSL BBIPQ)KEHUS TIETTH. BOJI IPO(eCCHOHATBHBIX TEKCTOB C HHOCTPAHHOTO

Jlekcuka 1o Teme 3aHATHUS. (BIX) Ha TOCYTApPCTBEHHBIH S3BIK U OOPATHO.

AyaupoBaHHe: yMeHHE C(HOpPMYIHPOBATH OC- YmMmetsb: Mcnonp30BaTe HHPOPMAITHOHHO- KOMMYHH-

2. HOBHYIO MJICI0, KPaTKo MepesiaTh OCHOBHOE CO- KalMOHHBIE TEXHOJIOIMU IPU TOMCKE HEOOXOUMOM WnnuBu-
JepkaHue ycislmmanHoro tekcra “Italien Fa- MH(POPMAIIMH B IPOLIECCE PEIICHHUS CTAHIAPTHBIX Jlyanusa-
sion” KOMMYHHUKATHBHBIX 3371a4 Ha TOCYJapCTBEHHOM U s 00y-
Yrtenue Tekcta mo cnenuanbHocTH “Casual MHOCTPaHHOM (BIX) 3bIKAX; YBa)KaTh BbICKA3bIBAaHUS YEHUS

Clothes ”, mocTaHOBKa BOIIPOCOB K TEKCTY.
I'oBopeHnme: cocTaBieHHE YCTHOro cooOIIe-
HUSL.

IIncbMoO: MUCHMEHHOE COCTABIIEHUE COOCTBEH-
HOI'0 TEKCTA 10 NMPONJAECHHON TEME.

NPYTUX, KaK B TUIAHE COJICPIKAHUS, TaK U B IJIAHE
¢dopMbI;

Baaners: yMEHHUEM BECTH JICJIOBYIO MEPEIUCKY, YUH-
ThIBasi OCOOCHHOCTH CTWJINCTUKHA O(QUIHMAILHBIX U HE-
Oo(HIIMANBHBIX MTUCEM, COIIMOKYJBTYPHBIC Pa3lIuyus B
dopmare KOppECTIOHIIEHIIMA Ha TOCYAAPCTBEHHOM H
WHOCTPAHHOM (BIX) SI3BIKAX




Smart Clothes | 7/0,2 | 2/0,06 | 'pammatuka: Ilpumatounsie npemtoxkenus | YK-4 | 3HaTh: Kak BEIOMpATh Ha rOCYIapCTBEHHOM M MHO-
ycloBHs U BpeMeHH. BpemeHHble GpopMmbl Iia- CTPaHHOM (bIX) A3bIKaX KOMMYHUKAaTUBHO IIpUeMIIe-
roJia — MacCUBHBIH 3aJI0T MBbI€ CTHJIb JICIIOBOTO OOIICHUS, BepOabHbIe U HeBep- | TexHouo-
Jlekcuka 1o Teme 3aHATHUS. OanbHBIE Cpe/ICTBA B3aUMOCHCTBUS C MapTHEPAMU; U
AyaupoBaHHe: TpociymuBaHue Texcta Fash- JleMOHCTPHPOBATh YMEHHUE BBITIOIHATH IEPEBOJI IPO- | TECTHPOBA-
ion history. (dbeccruoHaIbHBIX TEKCTOB C MHOCTPAHHOTO (BIX) Ha HUS
YUrenue Ttekcra “ Smart Clothes”; TexHmka TrOCYJIapCTBEHHBIH SI3bIK U 00paTHO.
YTEHUS U NIEPEBOAA. YmMmersn: Mcnonb3oBaTe HHPOPMALTMOHHO- KOMMYHH-
TI'oBopeHue: o0CyXIeHHE MPOYUTAHHOTO TEK- KaI[MOHHBIEC TEXHOJIOTHH NIPU TIOMCKE HEOOXO MO
CTa, KpaTKO€ BBICTYIUIEHHE IO MpOiaeHHON UH(POPMALIUHU B NIPOLIECCE PELICHUS CTaHIapPTHBIX
TEME. KOMMYHHKATHBHBIX 3371a4 Ha TOCYJJApCTBEHHOM U
IIncbmo: cocraBieHMe IUTaHAa K IMPOCIYILIAH- MHOCTPAHHOM (bIX) SI3BIKAX;
HOMY TEKCTY. yBa)KaTh BBICKA3bIBAHUS APYTUX, KaK B TUIAHE COJEP-
KaHMA, TaK U B TU1aHEe (POPMBI;
Bianers: yMEHHEM BECTH JICJIOBYIO TIEPENHCKY, YUH-
ThIBass OCOOEHHOCTH CTHWJIMCTHKH O(QHUIMAIbHBIX U He-
o(ULMaANBHBIX MUCEM, COLMOKYJIBTYPHBIC Pa3IUyus B
(dopmare KOPpECHOHJEHIIMH Ha TOCYAAPCTBEHHOM H
MHOCTPAHHOM (BIX) SI3bIKAX
Children’s 7/0,2 | 2/0,06 | 'pammaTuka: Progressive B aktuBHOM 3ajnore| YK-4 | 3nath: BbiOupars Ha rocy1apcTBEHHOM M HHOCTpPaH-
Clothes Twurbr Bonpocos HOM (BIX) SI3BIKAX KOMMYHHKATHBHO ITPHEMIIEMBIC
Jlexkcuka 1o Teme 3aHATHUS. CTHJIb JIeJIOBOTO OOIIEHUs, BepOaIbHbIe U HEBEpOallb-
AynupoBanme: Listen to the dialogue; oTBeTs] HBIE CPE/ICTBA B3aUMOJICHCTBUS C MAPTHEPAMU; [TpoexT-
Ha BOIIPOCHI MO MPOCTYIIAHHOMY TEKCTY YmMmersn: Mcnonb30BaTe HHPOPMAITMOHHO- KOMMYHH- Has Tex-
UYrtenue tekcToB “Children’s Clothes”; TpeHu KAIIMOHHBIE TEXHOJOTUHU MIPU TTOUCKE HEOOXOAMMOM HOJIOTHSA
POBKa yCTHOM peuy; UH(POPMALIUH B NIPOLIECCE PELICHUS CTaHIapPTHBIX
I'oBopeHue: TexHuka YTeHus; O6ecena Mo mpoii- KOMMYHHKATHBHBIX 3371a4 Ha TOCYJapCTBEHHOM U
JICHHOM TeMe. WHOCTPAHHOM (bIX) SI3bIKAX;
IIncpMmo: cocTaBieHue MIaHa TEKCTa; MUChMEH Baajners: yMeHHEM BECTH JICJIOBYIO MEPEIUCKY, YUH-
HOE U3JI0KEHHE TEKCTa. ThIBass OCOOEHHOCTH CTHWJIMCTHKH OQUIMAIbHBIX U He-
o(pULIMaANBHBIX MUCEM, COLIMOKYJIBTYPHBIC Pa3IUyus B
(dopmare KOPpECIOHJEHIIMM Ha TOCYAAPCTBEHHOM H
MHOCTPAHHOM (BIX) SI3bIKAX
Outwear 8/0,2 | 1/0,03 | I'pammaTuka: MoganbHble Taroiisl can, may, | YK-4 | 3HaTs: BeiOupaTh Ha rocyJapCTBEHHOM U MHOCTpaH-
Clothes must ¥ UX DKBUBAJICHTHL. Future B akTHBHOM HOM (BIX) SI3BIKaX KOMMYHHKATHBHO ITPHEMJIEMBIC

3aJI0Te.
Jlekcuka o TeMe 3aHITHS.

AyaupoBanue: Dialogue “My CV”

CTHJIb JICIOBOTO OOIIIeHUs1, BepOaibHbIE U HEBepOallb-
HBIC CPEJICTBA B3aMMOJICHCTBHSI C TAPTHEPAMU;
JIeMOHCTPHPOBATh YMEHHUE BBITIOJIHSTH IEPEBOJT TIPO-




Yrenue Texct — “Outwear Clothes”, TexHuka (eccHOHaIBbHBIX TEKCTOB C HHOCTPAHHOTO (BIX) HA Urposas
YTEHUS U NIEePEeBOAA. rOCyJIapCTBEHHBIH SI3bIK U OOPATHO. TEXHOJIO-
TI'oBopenme: kpaTkuii nepeckas NPOYUTAHHOTO YmeTn: Mcnons3oBaTh HHPOPMAITMOHHO- KOMMYHH- TUst
TEKCTA, COCTABJICHHUE HIUAJIOTOB II0 HpOﬁ,Z[CH- KalTUOHHBIC TCXHOJIOTHHU IIPU ITOUCKE H606XOI[I/IMOI>’I
HOI TeMe. MH(POPMAIINH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
IMucbmo: Look at the CV you wrote earlier. KOMMYHHMKaTHBHBIX 3a/1a4 Ha TOCY1apCTBECHHOM U
Can you improve it? WHOCTPAHHOM (bIX) SI3bIKAX;
yBa)KaTh BBICKA3bIBaHUS APYTUX, KaK B IJIaHE COJEP-
KaHUSA, TaK U B TUIaHEe (POPMBEI,
Baaners: yMeHUEM BECTH JEJIOBYIO IEpPENHCKY, YUH-
ThIBasi 0COOEHHOCTH CTHJIMCTHKH O(QHUIMAIBHBIX U He-
o(HULIMANBHBIX MTUCEM, COLIMOKYJBTYPHBIE Pa3Iuyus B
dopmare KOppEeCIOHJEHIIMM Ha TOCYAAPCTBEHHOM W
WHOCTPAHHOM (BIX) SI3BbIKaX
Business For- | 8/0,2 |1 /0,03 I'pammaruxka: Perfect B aktuBHOM 3anore. Tu- 2/0,06
mal Clothes el BonpocoB. [laccuBHBIIM 3a10T Texunomno-
Jlekcuka 1o TeMe 3aHATUS. st
AynupoBaHmue: npociyimmBanue Tekcra «French| YK-4 o0yueHus
Fashion» OTBETHI Ha BOIIPOCHI. B COTPYA-
Yrenne texcra: Business Formal Clothes - mpo- HUYECTBE
BEpKa TEXHUKU YTCHHUS.
I'oBopeHue: oOCyXaeHHE NPOYUTAHHOTO TEK-
cTa.
IIncbMoO: TUCHMEHHBIH MEpPEeBOJ] OTAENbHBIX
NPEUIOKEHUH U3 TEKCTA JJIsl YTCHHUSL.
Hroro: 51/1,4 {12,033
2 cemecTp
Tools for Mak- | 7/0,2 | 2/0,06 | 'paMmmaTika: TOBTOPEHHE aKTHBHOTO 3aJ0- . 3HaTh: BpiOupaTe Ha rOCy1apCTBEHHOM M WHO-
ing ra. Passive. CTPaHHOM (bIX) SI3bIKAX KOMMYHUKATUBHO MPUEMIIE-
Clothes Jlekcuka 1o TeMe 3aHATHS. MBbIE CTHJIb JIEJIOBOTO OOIIECHUS, BEpOAIbHbIE U HEBEP-
AyaupoBaHMe TEKCTa: BbIAEICHUE KIFOUEBbIX OanbHBIE Cpe/ICTBA B3aUMOECHCTBUS C MApTHEPAMU; Kommy-
CJIOB M BBIPA)KEHUH; TOTIOJIHUTH MPEIOKEHUSI. JleMOHCTpHPOBATh YMEHHUE BBHITIOIHSITH IEPEBOJT TIPO- HUKATHB-
Yrenne texcra Tools for Making Clothes; VK-4 | peccuoHanbHBIX TEKCTOB C HHOCTPAHHOTO (BIX) Ha HOE
OTIpeJIeIEHNE UX OCHOBHOTO COJIEPYKAHUS IO TOCYIapCTBEHHBIH SI3BIK U 0OOPATHO. o0yueHne

3HAKOMBIM OTIOPHBIM CJIOBAM.

YmMmertsb: Mcnonb3oBaTe HHPOPMALTMOHHO- KOMMYHH-




I'oBopeHme: ycTHasg IOCTaHOBKA BONIPOCOB K
TEKCTy II0 CIELUAIbHOCTH, Pa3BEPHYThIE OTBE-
TBI Ha BOIIPOCHI.

IIncbMO: NMUCHMEHHOE BBINOJIHEHUE JIEKCHKO-
IrPaMMaTHYECKUX YIPAKHEHUN.

KaIMOHHBIC TEXHOJIOTHH TIPH ITOUCKE HEOOXOAMMOMN
uHGOpMaIIMU B TPOIIECCE PEIICHUS CTaHAAPTHBIX
KOMMYHHKATHBHBIX 33129 Ha TOCYJaPCTBCHHOM H
WHOCTPaHHOM (BIX) A3BIKAX;

yBa)XKaTh BBICKA3bIBAHUS APYTHX, KaK B TUTAHE COJIEP-
JKaHUs, TaK U B TUIaHE (DOPMBI;

BiageTh: yMEHHEM BECTH JCIIOBYIO TIEPEIHCKY, yUU-
ThIBasi 0COOGHHOCTH CTHJIUCTUKUA OPHUIMATBHBIX U HE-
O(QUIMAIIEHBIX MMHCEM, COIMOKYIBTYPHBIC Pa3indus B
dbopMaTe KOPpPECHOHJEHIIMM Ha TOCYJAapCTBEHHOM U
MHOCTPAHHOM (BIX) SI3bIKAX

Choice of Col- | 7/0,2 | 2/0,06 I'pammaTHKa: naccUBHBIH 3aior (Simple). 3Hath: BpiOupare Ha rocy1apcTBEHHOM M HHOCTpPaH-
our in fashion Jlekcuka 1o teme 3aHATUS. HOM (BIX) sSI3bIKaX KOMMYHHKATUBHO ITPHEMJIEMbIE
Design AyaupoBanme texcta Smart Clothes , Boiie- CTHJIb JIeJIOBOTO OOIIEHUs, BepOaIbHbIe U HEBepOallb-
JeHne KroueBsIx cioB; Listen to and fill in the | YK-4 | Hple cpencTBa B3aUMOACHCTBUS C TApTHEPAMHU;
gaps. JleMOHCTpHpPOBaTh YMEHHUE BBIIOIHITH EPEBOJI IIPO- Hudde-
UYrtenue texcrta Choice of Colour in fashion (dbeccroHaNbHBIX TEKCTOB ¢ MHOCTPAHHOTO (BIX) Ha peHLupo-
Design,Tools for Making Clothes-noctanoBka rOCyJIapCTBEHHBIH SI3bIK U OOPATHO. BaHHOE
BOIIPOCOB K TEKCTaM, cooOIeHne (HaKToB TIO YmeTh: Mcnons3oBaTh HHPOPMAITMOHHO- KOMMYHH- oOydeHue
MIPOYUTAHHBIM TEKCTaM. KalMOHHBIE TEXHOJIOIMU IPU TOMCKE HEOOXOUMOM
TI'oBopeHHe: KpaTKOE M3IOKEHUE MTPOYUTAHHBIX MH(POPMAIIMH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
TEKCTOB, 00CYX/I€HUE MTPONAEHHON TEMBI. KOMMYHHUKATHBHBIX 3371a4 Ha TOCYJapCTBEHHOM U
IIncbmo: THCEMEHHOE BBITIOJTHEHUE JIEKCHKOH MHOCTPAaHHOM (BIX) SI3BIKAX;
rpaMMaTHYEeCKUX YIPaXXHEHUH. yBa)KaTh BBICKA3bIBaHUS APYTUX, KaK B IJIaHE COJEP-
KaHHSA, TaK U B TUIaHEe (POPMBEI,
Baaners: yMeHUEM BECTH JEJIOBYIO IEpPENHCKY, YUH-
ThIBasi 0COOEHHOCTH CTHJIMCTHKH O(QHUIMAIBHBIX U He-
o(HULIMANBHBIX MTUCEM, COLIMOKYJBTYPHBIE Pa3Iuyus B
dopmare KOppEeCHOHJIEHIIMM Ha TOCYAAPCTBEHHOM W
WHOCTPAHHOM (BIX) SI3bIKaX
Graphic De- 7/0,2 | 2/0,06 | T'pammaTHKa: MACCUBHBIA  3aJI0T 3HaTh: BeiOupars Ha rOCYy1TapCTBEHHOM M HHOCTpPAaH-
sign (Progressive). Tunsl BonmpocuT npe; VK-4 | HOM (bIX) I3bIKaX KOMMYHUKAaTHUBHO IpUEMJIEMbIE
Jlekcuka 1o Teme 3aHATHS. CTHJIb JIEJIOBOTO 00ILIeHUs, BepOaibHbIEe U HEBEpOalib-
AyaupoBaHHe TEKCTa 10 CHEIUATIbHOCTH HbI€ CPEe/ICTBA B3aUMOJICHCTBHUS C MapTHEPAMU;
Fashion Week in Paris; fill in the gaps. JleMOoHCTpHpOBaTh YMEHHUE BBINOIHATH [IEPEBO] IIPO- WNunuBu-
Yrenne Texcra Graphic Design ; (dbeccroHaTBHBIX TEKCTOB ¢ MHOCTPAHHOTO (bIX) Ha Jyajm3a-
yCTHAas IIOCTAHOBKA BOIIPOCOB K TEKCTY. rOCyIapCTBEHHBIH SI3bIK U 0OOPATHO. st 00y-
I'oBopeHue: 0o0cyX/JeHHE NPOYUTAHHBIX TEK- YmMmersb: Mcnonb3oBaTh HHPOPMALIMOHHO- KOMMYHH- YEeHUs




CTOB C HCIIOJIB30BAHHUECM ITOCTABJICHHBIX K HUM
BOIIPOCOB, KPAaTKO€ BBICTYIUICHHUE IO MPOIIEeH-
HOH TeMme.

IIucemo: NMUCbMEHHBIM NEPEBOA TEKCTa, IO-
CTaHOBKA K HEMY BOIIPOCOB.

KaI[MOHHBIEC TEXHOJIOTHH NIPU TIOMCKE HEOOXO MO
uHGOpMaIIMU B TPOIIECCE PEIICHUS CTaHAAPTHBIX
KOMMYHHKATHBHBIX 3371a4 Ha TOCYJJAPCTBEHHOM U
WHOCTPaHHOM (BIX) A3BIKAX;
yBa)KaTh BBICKA3bIBAHUS APYTUX, KaK B TUIAHE CONEP-
JKaHUs, TaK U B TUIaHE (DOPMBI;

Baaners: yMEHHEM BECTH JICTIOBYIO MEPEITUCKY, YIH-
ThIBasi 0COOGHHOCTH CTHJIUCTUKUA OPHUIMAIBHBIX U HE-
o(pUIIMANBHBIX MTUCEM, COIMOKYJBTYPHBIE Pa3lIUyus B
dbopMaTe KOPpPECHOHIEHIIMM Ha TOCYJapCTBEHHOM U
MHOCTPaHHOM (BIX) A3bIKaX

Taking Meas- | 7/0,2 | 1/0,03 I'pammaTuka: naccuBHbIi 3anor (Perfect). 3Hatb: BpiOupare Ha rocy1apcTBEHHOM M HHOCTpPaH-
urements Jlekcuka 1o TeMe 3aHATHS. HOM (BIX) sSI3bIKaX KOMMYHHKATHUBHO ITPHEMJIEMbIE
AynupoBanme Tekcta; Listen and fill in the CTHJIb JICIOBOTO OOIIIeHUs1, BepOaibHbIE U HEBepOallb-
gaps. VYK-4 | Hble cpencTBa B3auMOACHCTBUS C TApTHEPAMH; TexHono-
Yrenne tekcroB Taking Measurements , JleMOHCTpHpPOBaTh YMEHHUE BBIOIHITH EPEBOJI IIPO- THsl Te-
Graphic Design (eccOHaIbHBIX TEKCTOB C HHOCTPAHHOTO (BIX) Ha CTUpOBa-
I'oBopeHue: KkpaTkuil mepecka3 TeKCTa, CO- rOCyJIapCTBEHHBIH SI3bIK U OOPATHO. HUS
CTaBJICHUE JUAJIOTOB 10 MIPONIECHHON TEME. YmMmetsb: Mcnonp3oBaTe HHPOPMAITHOHHO- KOMMYHH-
IIncbmo: nUCBMEHHBIN MEPEeBOA OTACIBHBIX KallMOHHBIE TEXHOJIOIMU IPU TOMCKE HEOOXOUMOM
MPEUIOKEHUH U3 TEKCTa [T YTCHUSI. MH(OPMAIIMH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
KOMMYHHKATHBHBIX 3371a4 Ha TOCYJapCTBEHHOM U
MHOCTPaHHOM (BIX) A3BIKAX;
yBa)KaTh BBICKA3bIBaHUS APYTUX, KaK B IJIaHE COJEP-
KaHUA, TaK U B TUIaHEe (POPMBEI,
Baaners: yMeHUEM BECTH JEJIOBYIO NEpPENHCKY, YUH-
ThIBasi 0COOEHHOCTH CTHJIMCTHKH O(QHUIMAIBHBIX U He-
o(HULMANBHBIX MTUCEM, COLIMOKYJBTYPHBIE Pa3Iuyus B
dopmare KOPpECIOHJIEHIIMA Ha TOCYAAPCTBEHHOM W
WHOCTPAHHOM (BIX) SI3BIKaX
World Fashion | 7/0,2 | 2/0,06 | 'paMmaTuKa: corjacoBaHHE BPEMEH. 3HaTh: BeiOupars Ha rOCy1apCTBEHHOM M HHOCTpPaH-
Industry Jlekcuka 1o Teme 3aHATHUS. HOM (BIX) SI3bIKaAX KOMMYHHMKATHBHO ITpHEMJIEMbIE
AyaupoBanmue: pociymmBanue Tekcra “Fash- CTHJIb JIEJIOBOTO 00IlIeHUs, BepOaibHbIEe U HEBEpOalib-
ion Week in Moscow . Answer the questions. | YK-4 | Hble cpencTBa B3aUMOACHCTBUS C apTHEPAMU; [Tpoext-
YrteHue TekcTta 1o crenuaibHocTH ““World JIeMOHCTpHPOBATh YMEHHUE BBIMOJHSITH IEPEBO/T MTPO- Has TeX-
Fashion Industry”. Texnuka ureHusl. (dbeccruoHaIbHBIX TEKCTOB C MHOCTPAHHOTO (BIX) HA HOJIOTHUS

I'oBopenme: kpaTkoe cOOOIIEHHE IO MTPOMICH-
HOM TeMe ¢ MCHOJIb30BAHUEM M3YUEHHOMU JIeK-

roCyAapCTBEHHBIN S3bIK U OOPATHO.
YmMmersb: Mcnonb3oBaTe HHPOPMALIMOHHO- KOMMYHH-




CHKH, COCTABJICHHE IUAJIOTOB.
IncpMo: HCEMEHHBIN MEPEeBO]] TEKCTa C yue-
TOM OCOOEHHOCTEH (YHKIIMOHAIBLHOTO Hay4-
HOTO CTHJISI; JIEKCUKO-TP. TECT

KaI[MOHHBIEC TEXHOJIOTHH NIPU TIOMCKE HEOOXOTMMOM
uHGOpMaIIMU B TIPOIIECCE PEIICHUS CTaHAAPTHBIX
KOMMYHHKATHBHBIX 3371a4 Ha TOCYJJApCTBEHHOM U
WHOCTPaHHOM (BIX) A3BIKAX;
yBa)KaTh BBICKA3bIBAHUS APYTUX, KaK B TUIAHE CONEP-
JKaHUs, TaK U B TUIaHE (DOPMBI;

Baaners: yMEHHEM BECTH JICTIOBYIO MEPEITUCKY, YIH-
ThIBasi 0COOGHHOCTH CTHJIUCTUKUA OPHUIMAIBHBIX U HE-
o(pUIIMANBHBIX MTUCEM, COIMOKYJBTYPHBIE Pa3lIUyus B
dbopMaTe KOPpPECHOHIEHIIMM Ha TOCYJapCTBEHHOM U
MHOCTPaHHOM (BIX) A3bIKaX

Fashion De- 8/0,2 | 1/0,03 | 'pammaTuka: mpsiMas M KOCBEHHas pedb. 3Hatb: BpiOupare Ha rocy1apcTBEHHOM M HHOCTpPaH-
sign Services Passive. HOM (BIX) sSI3bIKaX KOMMYHHKATHUBHO ITPHEMJIEMbIE
Jlexkcuka 1o Teme 3aHATHUS. CTHJIb JIeJIOBOTO OOIIEHUs, BepOaIbHbIe U HEBEpOallb-
AyaupoBanme: o0cyxaeHne Tekcta mnocie ero | YK-4 | Hble cpeAcTBa B3aMMOICUCTBHS C MApTHEPAMU; Urposas
IBYKpaTHOro npociymusanus - World Fashion JleMOHCTpHpPOBaTh YMEHHUE BBIOIHITH EPEBOJI IIPO- TEXHOJIO-
Industry. (eccOHaIbHBIX TEKCTOB C HHOCTPAHHOTO (BIX) Ha rus
Yrenne texcta Fashion Design Services; me- rOCyJIapCTBEHHBIH SI3bIK U OOPATHO.
PEBOJI, COCTABJICHUE IIJIaHA. YmMmetsb: Mcnonp3oBaTe HHPOPMAITHOHHO- KOMMYHH-
I'oBopeHue: OTBETHl Ha BOIPOCHI; MEpecKas KallMOHHBIE TEXHOJIOIMU IPU TOMCKE HEOOXOUMOM
TEKCTa. MH(OPMAIIMH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
IIncbmo: BocmpousBeleHHE TEKCTa B IMHUCh- KOMMYHHKATHBHBIX 3371a4 Ha TOCYJapCTBEHHOM U
MEHHOM BHJI€ MIPH JBYKPATHOM MPOCIYIIHBA- MHOCTPAaHHOM (BIX) SI3BIKAX;
HUMU. yBa)KaTh BBICKA3bIBaHUS APYTUX, KaK B IJIaHE COJEP-
KaHUA, TaK U B TUIaHEe (POPMBEI,
Baaners: yMeHUEM BECTH JEJIOBYIO NEpPENHCKY, YUH-
ThIBasi 0COOEHHOCTH CTHJIMCTHKH O(QHUIMAIBHBIX U He-
o(HULMANBHBIX MTUCEM, COLIMOKYJBTYPHBIE Pa3Iuyus B
dopmare KOPpECIOHJIEHIIMA Ha TOCYAAPCTBEHHOM W
WHOCTPAHHOM (BIX) SI3BIKaX
Types of Fash- | 8/0,2 | 2/0,06 | 'pammaTruka: CreneHu CpaBHEHHs IpHIIara- 3HaTh: BeiOupars Ha rOCy1apCTBEHHOM M HHOCTpPaH-
ion TEJIbHBIX M Hapeuuil. BpemeHHble Gopmbl Iia- HOM (BIX) SI3bIKaAX KOMMYHHMKATHBHO ITpHEMJIEMbIE
rosia — Passive. CTHUJIb JIETTIOBOTO OOIIeHNs, BepOabHbIe U HeBepOanb- | TexHoio-
Jlekcuka 1o Teme 3aHATHUS. VK-4 | Hble cpeacTBa B3aMMOICHCTBHS C TApTHEPAMH; rus o0y-
AyaMpoBaHMe: BBIJICICHUE KIIOYEBBIX CIIOB JleMOoHCTpHpOBaTh YMEHHUE BBINOIHATH [IEPEBO/] IIPO- YCHUS B
IpU  JIBYKPaTHOM TMPOCIYIIMBAaHUM TEKCTa (eccrOHaTBHBIX TEKCTOB C MHOCTPAHHOTO (BIX) Ha coTpya-
“Fashion in our life”. JlomoaHUTh Tpemioxe- TOCYJIapCTBEHHBIH SI3bIK U 00paTHO. HHUYECTBE

HH.

YmMmersb: Mcnonb3oBaTe HHPOPMALIMOHHO- KOMMYHH-




Yrenne Texcra Types of Fashion

I'oBopeHue: 00CYyXIIeHHE MPOYUTAHHOTO TEK-
cTa.

IMucpMo: JIEKCUKO-TPaMMAaTHUECKUE YTIPaskHE-
HUST; TUCBMEHHBIN TIEPEBOJ] TEKCTA, TECT.

KaIMOHHBIC TEXHOJIOTHH TIPH ITOUCKE HEOOXOAMMOMN
uHGOpMaIIMU B TPOIIECCE PEIICHUS CTaHAAPTHBIX
KOMMYHHKATHBHBIX 33129 Ha TOCYJaPCTBCHHOM H
WHOCTPaHHOM (BIX) A3BIKAX;

yBa)XKaTh BBICKA3bIBAHUS APYTHX, KaK B TUTAHE COJIEP-
JKaHUs, TaK U B TUIaHE (DOPMBI;

BiageTh: yMEHHEM BECTH JCIIOBYIO TIEPEIHCKY, yUU-
ThIBasi 0COOGHHOCTH CTHJIUCTUKUA OPHUIMATBHBIX U HE-
O(QUIMAIIEHBIX MMHCEM, COIMOKYIBTYPHBIC Pa3indus B
dbopMaTe KOPpPECHOHJEHIIMM Ha TOCYJAapCTBEHHOM U
MHOCTPAHHOM (BIX) SI3bIKAX

Hroro:

51/1,4

12/0,33




3 cemecTp

Clothing 7/0,2 | 2/0,06 |I'pammartuka: Infinitive; ¢pynkuun nnpunutu- | YK-4 | 3nare: BeiOupats Ha rocy1apcTBEHHOM M HHOCTpPaH-
Technology Ba B npeuioxkeHuu. Participle. HOM (BIX) sSI3bIKaX KOMMYHHKaTHUBHO ITPHEMJIEMbIE
Jlekcuka o Teme 3aHATUS. CTHJIb JIeIOBOTO OOIIEHUs, BepOaIbHbIe U HEBEpOallb-
AynupoBanme texcra Clothing oTBeTuTh Ha HBIE CPE/ICTBA B3aUMOJICHCTBUS C TAPTHEPAMU;
BOIIPOCHI. YmMmersb: Mcnonb30BaTe HHPOPMAITMOHHO- KOMMYHH- Kommy-
Yrenue tekcra: “Clothing Technology’’ KAIIMOHHBIE TEXHOJOTUHU TIPU TTOUCKE HEOOXOAMMOM HHUKATHB-
OTIpeIeIEHue UX OCHOBHOTO COJICPKAHMUS. UH(POPMALIUYU B NIPOLIECCE PELICHUS CTaHIaPTHBIX HOE
I'oBopeHue: ycTHas MMOCTaHOBKAa BOIPOCOB K KOMMYHHKATHBHBIX 3371a4 Ha TOCYJJApCTBEHHOM U o0yueHne
TEKCTY MO CHELHATbHOCTH, pPa3BepHYThIe OTBE- MHOCTPAHHOM (bIX) SI3BIKAX;
TBI HA BOIPOCHI. yBa)KaTh BBICKA3bIBAHUS APYTUX, KaK B TUIAHE CONEP-
IIncbMoO: NMUCHMEHHOE BBINOJHEHUE JIEKCHKO- KaHMA, TaK U B TU1aHEe (POPMBI;
rpaMMaTHYEeCKHX YIIPAKHEHNUHN; TECT. Baaners: yMEHHEM BECTH JICJIOBYIO TIEPENHCKY, YUH-
ThIBasi 0OCOOEHHOCTH CTHJIMCTHKH OQHUIMAIbHBIX U He-
o(pUIIMANBHBIX MTUCEM, COIMOKYJBTYPHBIE Pa3lIUuus B
dopmare KOPpECIOHJEHIIMH Ha TOCYAAPCTBEHHOM W
MHOCTPaHHOM (BIX) A3bIKaX
Types of 7/0,2 | 2/0,06 I'pammatuka: wMojanbHele rnaroisl (need, | YK-4 | 3HaTh: Kak 1eMOHCTpUPOBATh YMEHUE BBIOIHSATH I1e-
Fabric Mate- should, ought, dare). Active/Passive peBoJ podecCHOHABHBIX TEKCTOB ¢ MHOCTPAHHOTO
rials Jlekcuka 1o Teme 3aHATHS. (BIX) Ha TOCYTaPCTBEHHBIN S3bIK U OOPATHO.
AynupoBanme: Tekct «Fabric materialsy, listen YMeThb: yBaKaTh BHICKa3bIBAaHUS JIPYTUX, KaK B IJIaHE Hudde-
and choose the best answer. COJIepKaHus, TaK U B IJIaHEe POPMBL; PEHITIPO-
Urenue Tekcra «Types of fabric materials» Baanerb: yMEHHEM BECTH JICIOBYIO IEPENKUCKY, Y4~ | BaHHOE
MOCTAHOBKA BONPOCOB K TEKCTY, COOOIIECHHE ThIBasi 0COOGHHOCTU CTHJIUCTUKUA OPHUIIHAIBHBIX U HE- o0yueHune

(haKTOB 1O MTPOUYNUTAHHBIM TEKCTaAM.

I"oBopeHMe: KpaTKOE U3JI0KEHNUE TPOUYUTAHHBIX
TEKCTOB, 00CYKJIEHNE TTPOUICHHON TEMBI.
IMucpbMo0: THCHEMEHHOE BBIOJHEHUE JIEKCHKO-
rpaMMAaTHYECKUX YOPaXKHEHUW IO TeMe 3aHs-
THS.

O(QUIMANBHBIX MMHUCEM, COLMOKYIbTYPHbBIE pa3ivuus B
dopmare KOPpECIOHJIEHIIMM Ha TOCYAAPCTBEHHOM W
MHOCTPaHHOM (BIX) A3BIKaX




Top tips for 7/0,2 I'pamMmaTtuka: npudactue. Types of questions. | YK-4 | 3naTh: BeiOupars Ha rocy1apCTBEHHOM U MHOCTPAH-
Fashion Illus- 'Y CII0BHBIE NTPENIIOKEHUS. HOM (BIX) SI3bIKAX KOMMYHHMKATHBHO ITpHEMJIEMbIE
tration JIekcHka o TeMe 3aHATHS. CTHJIb JIEJIOBOTO 00ILIeHus1, BepOaibHbIEe U HEBEpOalib- WNunnBu-
AyaupoBanue: npociymuBanue Types of Fab- HbI€ CPEe/ICTBA B3aUMOJICHCTBHUS C MapTHEPAMU; nyanusa-
ric Materials. YmeTn: Mcnons3oBaTh HHPOPMAITMOHHO- KOMMYHH- st 00y-
Yrtenue texcra “Top tips for Fashion Illustra- KallMOHHBIE TEXHOJIOTUU MIPH MOUCKE HEOOXOAUMOMN YEHUS
tion”. Practice. Reading and translation tech- MH(OPMAIIMH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
nique. KOMMYHHUKATHBHBIX 3371a4 Ha TOCYJapCTBEHHOM U
l'oBopenmne: 00CyX/I€HUE TNPOUYUTAHHBIX TEK- MHOCTPaHHOM (BIX) A3BIKAX;
CTOB C MCIIOJIb30BAaHHEM IOCTaBJIEHHBIX K HUM yBa)KaTh BBICKA3bIBAaHUS APYTUX, KaK B IJIaHE COJEP-
BOTIPOCOB. YKaHMSA, TaK U B TUIaHEe (POPMBEI,
IncbMo: MUCHMEHHBIN MEpeBOj TEKCTa, MOCTa- Baajnersb: yMeHHEM BECTH JEJIOBYIO MEPEMUCKY, YUH-
HOBKa K HEMY BOIIPOCOB. TBIBasi 0COOCHHOCTH CTHIIMCTHKH OQHUIIMAIBHBIX U He-
o(ULMANBHBIX MUCEM, COLIMOKYJBTYPHBIE Pa3Iuyus B
dopmare KOPpECIOHIIEHIIMA Ha TOCYAAPCTBEHHOM H
WHOCTPAHHOM (BIX) SI3BIKAX
Clothing 7/0,2 | 2/0,06 I'pammatuka: repyaauii. Types of questions YK-4 | 3narb: JleMOHCTpUPOBATh YMEHHE BBITTOTHATH TIEpE-
Construction: Jlekcuka 10 TeMe 3aHATHA. Y CJIOBHBIE TPEAJIO- BOJI PO(eCCHOHATBHBIX TEKCTOB C UHOCTPAHHOTO
Terms, Ba- PKEHUSL. (BIX) Ha TOCYIaPCTBEHHBIN SI3BIK U OOPATHO.
sics, and Aynuposanue Top tips for Fashion Illustration YmMmersn: Mcnonb30BaTe HHPOPMAITMOHHO- KOMMYHH- TexHnouo-
Methods Yrtenne texcroB “Clothing Construction: Terms,) KaI[MOHHBIEC TEXHOJIOTHH NIPU TIOUCKE HEOOXO MO THS Te-
Basics, and Methods”; Reading and translation uH(bOpMaIIMU B TPOIIECCE PEIICHUs CTaHAAPTHBIX CTHpOBa-
technique. KOMMYHHKATHBHBIX 3371a4 Ha TOCYJJAPCTBEHHOM U HUS
I"'oBopeHue: o0CyXAeHNE MPOYUTAHHBIX TEKCTOB MHOCTPAHHOM (bIX) SI3BIKAX;
C MCIIOJIb30BAaHUEM TTOCTABIICHHBIX K HAM BOIIPO- yBa)KaTh BBICKA3bIBAHUS APYTUX, KaK B TUIAHE CONEP-
COB. KaHUA, TaK U B TU1aHe (POpMBI;
IucbMoO: MUCHMEHHBIH MEPEBOJ TEKCTa, IOCTaH Baaners: yMEHHEM BECTH JICJIOBYIO TIEPENHCKY, YUH-
HOBKa K HEMY BOIIPOCOB. ThIBasi 0OCOOEHHOCTH CTHJIMCTHKH O(QHUIMAIbHBIX U He-
o(pUIIMANBHBIX MTUCEM, COIMOKYJBTYPHBIE Pa3lIUuus B
dopmare KOPpECIOHJEHIIMY Ha TOCYAAPCTBEHHOM W
MHOCTPaHHOM (BIX) A3BIKaX
Generating 7/0,2 | 1/0,03 ['pammaTuka: ycinoBHble npemioxenus. Types | YK-4 | 3nare: BoiOupars Ha rocy1apcTBEHHOM M HHOCTpPaH-
One’s Own of questions HOM (BIX) sSI3bIKaX KOMMYHHKATHUBHO ITPHEMJIEMbIE
Line of Jlekcuka 1o Teme 3aHATHS. CTHJIb JICIOBOTO O0IIIeHUs1, BepOaibHbIE U HEBepOallb- [Tpoekt-
Clothing AynupoBanmue : International etiquette. HBIC CPEJICTBA B3aMMOJICHCTBHSI C TAPTHEPAMU; Hasl TeX-
Yrtenne Generating One’s Own Line of Cloth- JleMOHCTpHpPOBATh YMEHHUE BBIIOIHSITH NEPEBOJL IIPO- HOJIOTUSI




ing

Practice. Reading and translation technique.
IoBOpeHue: KpaTKUil mepecka3 TeKCTa, COCTaB-
lIeHHe TMaJIOTOB 110 MPONUIEHHOM Teme.
IIucbMO: NUCBMEHHBIM TNEPEBOJ OTIEIBHBIX
MPEeUIOKEHUH U3 TeKCTA JUIs YTEHUS.

(dbeccroHaTBHBIX TEKCTOB ¢ MHOCTPAHHOTO (bIX) Ha
rOCyAapCTBEHHBIN S3bIK U OOPATHO.

YmMmetsb: Mcnonp3oBaTe HHPOPMAITHOHHO- KOMMYHH-
KallMOHHBIE TEXHOJIOTUU MIPH MOUCKE HEOOXOAUMOMN
MH(OPMAIIMH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
KOMMYHHKATHUBHBIX 3371a4 Ha TOCYJJaPCTBEHHOM H
MHOCTPaHHOM (BIX) A3BIKAX;

BuajgeTb: yMeHHEM BECTH JENOBYIO MEPEMHUCKY, YUU-
TBIBasi 0COOCHHOCTH CTHIIMCTHKH OQHUIMAIBHBIX U He-
O(QUIMANBEHBIX MMHUCEM, COIMOKYIbTYPHBIC pa3inuus B
dopMaTe KOPpPECHOHJEHIMM Ha TOCYJapCTBEHHOM U
WHOCTPAHHOM (BIX) SI3BIKAX

Clothing»;  u3BneyeHue mnpPodecCUOHATHLHOM
JIEKCHKH; TEXHUKA YTECHHSI U TIEPEBO/IA.
I'oBopenme: oOCyXIeHHE MPOYUTAHHOTO TEK-
cta. Role play.

IIncbMoO: MHUCEMEHHBIN MEepeBOJ TCKCTA.

rOCyJIapCTBEHHBIH SI3bIK U OOPATHO.

YmMmetsb: Mcnonp30BaTe HHPOPMAITHOHHO- KOMMYHH-
KalMOHHBIE TEXHOJIOIMU IPU TOMCKE HEOOXOUMOM
MH(POPMAIIMH B MPOLIECCE PEIICHHUS CTAHIAPTHBIX
KOMMYHHUKATHBHBIX 3371a4 Ha TOCYJAPCTBEHHOM U

Men’s 8/0,2 | 2/0,06 | 'pammaTuka: cinoxuoe nonosHenue. Tenses; | YK-4 | 3narb: JleMoHCTpUpOBAaTh YMEHHE BBHITIOHATE TIEpE-
Clothes Jlekcuka 1o Teme 3aHATUS. BOJI PO(eCCHOHATBHBIX TEKCTOB C UHOCTPAHHOTO
AynupoBanue Tekcta “My brather’s clothes” (BIX) Ha TOCYTAPCTBEHHBIN S3BIK M OOPATHO.
Yrenue Texcra “Men’s clothes “- YmMmertsb: Mcnonb30BaTe HHPOPMAITHOHHO- KOMMYHH- Urposas
00CyXJeHNE TPOUYNTAHHOTO TEKCTa C UCHOMb- KaI[MOHHBIE TEXHOJIOTHH NP TTONCKE HEOOX0ANMOM TEXHOJIO-
30BaHHEM MOCTABJIEHHBIX K HUM BOIIPOCOB. UH(OPMALIUHU B IIPOLIECCE PEIICHUS CTAHIAPTHBIX THS
TI'oBopeHue: kpaTkoe cOOOUICHNE TTO TIPOIiIEH- KOMMYHHKATHBHBIX 3371a4 Ha TOCYJJApCTBEHHOM U
HOH TeME€ C HCIIOJb30BAaHHEM H3YyUEHHOH JIeK- MHOCTPAHHOM (BIX) SI3bIKAX;
CHIKH. Baaners: yMEHHEM BECTH JICJIOBYIO TIEPENHCKY, YUH-
IIncbMoO: MUCHMEHHBIH MEPEeBOJ] TEKCTa C y4e- TBHIBasi OCOOCHHOCTH CTHIIMCTUKU O(QHUIMAIBHBIX U He-
TOM OCOOCHHOCTEN HAYYHOI'O CTHJIA. o(pHUIIMANBHBIX MTUCEM, COIIMOKYJBTYPHBIE Pa3lIUyuus B
dopMaTe KOppEeCHOHAEHIIMM Ha TOCYAapCTBEHHOM U
MHOCTPaHHOM (BIX) A3BIKaX
'Women’s 8/0,2 | 1/0,03 | I'pammartuka: cnoxHoe noaiexamee. Bpemen{ YK-4 | 3naTh: BoiOupars Ha rocy1apcTBEHHOM M MHOCTPaH-
Clothes HbIE (POPMBI TTIAroa. HOM (BIX) SI3BIKAX KOMMYHHKATHBHO ITPHEMIIEMBIC TexHo0-
Jlekcuka 1o Teme 3aHATHS. CTWJIb JTIOBOTO OOIICHHMS, BepOanbHbIe 1 HeBepOalb- rus o0y-
AynupoBanue Tekcra “Women’s Clothes”. lisA HBIE CPE/ICTBA B3aUMOJICHCTBUS C TAPTHEPAMU; YCHUS B
ten to the dialogue. JIeMOHCTPUPOBATh YMEHHUE BHIIOIHSITH TIEPEBOJI TIPO- COTpyII-
Yrenne Texcra Generating «One’s Own Line off (eccOHaIBHBIX TEKCTOB C HHOCTPAHHOTO (BIX) Ha HUYECTBE




Write an interview you have had.

WHOCTPAHHOM (bIX) SI3bIKAX;

YBa)KaTh BBICKA3bIBAHUS APYTUX, KaK B TUIAHE COJIEP-
JKaHWS, TaK U B TUTAHE (DOPMBEI;

Baaners: yMEHUEM BECTH JICJIOBYIO TIEPEIHCKY, YUH-
ThIBasi OCOOCHHOCTH CTWJINCTUKHA O(PUIMATLHBIX U HE-
Oo(HUIIMANBHBIX MUCEM, COIIMOKYJBTYPHBIC Pa3Iuyus B
dopMaTe KOPPECHOHICHIIMM HAa TOCYJApPCTBCHHOM U
WHOCTPAHHOM (BIX) SI3BIKAX

Hroro:

51/1,4

12/0,34

Bcero:

153/4,2

36/1




5.4. IlpakTHYecKHe 3aHATHS, NX HAUMEHOBaHHe, COJePKAHNEe U 00beM B Yacax

Ne pas-

Ne aeJja HanMeHoBaHMe NPAKTHYECKUX U CEMUHAPCKHUX 3aHATHI Ob6bem B yacax /
n/m | aucim- Conep:xkanue TPYAOEMKOCTH B
TUTHHBI 3.e.

1 cemecTp 0®0 | 390
1. 1 What’s a Fashion Designer? — Texkcr; NEKCHKA II0 TEME; 7/0,2 | 3/0,08
) ymp.
2. ) Fashion history; Texnuka urenust U nepeona; peuessie| 7/0,2 | 3/0,08
) /TIp.
3. 3 Casual Clothes; TekcT; ynorpebieHrne BpeMeH; TOIHK; 7/0,2 | 3/0,08
) yIp.
4. 4. Smart Clothes; Tekct; posieBas urpa; ynorpebnenue spemer | 7/0,2 | 3/0,08
5. 5 Children’s Clothes;  Tekcrt; TUIBI BOIIPOCOB; TOMHK; peuessie| 7/0,2 | 4/0,11
' ymp
6. 6. Outwear Clothes Tekct; nenoBas urpa; ynorpeoienue spemer | 8/0,2 | 4/0,11
7. 7 Business Formal Clothes Tekct, maccuBHbIN 3anor, ynpaxne-| 8/0,2 | 4/0,11
) HUS
2 cemecTp
8. 1 Tools for making Sketches TekcT; TEKCHUKO-TP YIPaXHEHUS, 7/0,2 | 3/0,08
) TECT
0. ) Choice of Colour in fashion Design ~ Texct; poneBas urpa; To- | 7/0,2 | 3/0,08
) MUK
10. 3 Graphic Design of Clothes on the Computer TekcT; peyeBbie 7/0,2 | 3/0,08
) yIp.
11. 4 Taking Measurements TekcT; maccuB; TPEHUPOB YIIP.; TO- 7/0,2 | 3/0,08
) MUK
12. 5 World Fashion Industry TekcT; TpeHUpOBKa yCTH peun U uch- | 7/0,2 | 4/0,11
) Ma
13. 6 Fashion Design Services TekcT; TONUK; TpaMMaTHy ymp ; 8/0,2 | 4/0,11
) TECT
14. 7 Tips of Fabric Materials ~ Tekct; KOHTpoNb TeXH uTeHus u ne- | 8/0,2 | 4/0,11
) peB
3 cemecTp
15. 1 Clothing Technology Texcr; naccUBHBIN 3aor, MHpUHN- 7/0,2 | 3/0,08
) TUB.
16. ’ Types of Fabric Materials Tekcr; YCIJIOBH TPEJIT; TOMHK; 7/0,2 | 3/0,08
) yIp.
17. 3 Top tips for Fashion Illustration Texct; Tpenupos ynp.; To- | 7/0,2 | 3/0,08
) MUK
18. 4 Clothing Construction: Terms, Basics,, and Methods  Texkcr; 7/0,2 3/0,08
) TECT
19. 5 Generating One’s Own Line of Clothing Texcr; ponesas ur- | 7/0,2 | 4/0,11
' pa;
20. 6. Men’s Clothes TekcT; KOHTPOJIb TEXH YTEHUS U NepeB; peueBsie y| 8/0,2 | 4/0,11
21. 7 Women’s Clothes TekcT; TpeHUPOBKA YCTH PEUYH U TTUChMA; 8/0,2 | 4/0,11
' ymp
HTtoro 153/4,2| 36/1

5.5 JlabopaTopHbIe 3aHATHS, X HAUMEHOBAHNE U 00bEM B Yacax
JIaGopaTopHbIe 3aHATHS Y4€OHBIM IJIAHOM HE MPEIYCMOTPEHBI




5.6. IlpumepHasi TeMaTHKA KyPCOBBIX POEKTOB (PadoT)
KypcoBoii mpoekT (paboTa) yueOHbIM MJIaHOM HE MPEIyCMOTPEHBI.

5.7. CamocTosiTesqibHasi paboTa

Conep:kanue U 00beM CaMOCTOATEIbHON PadoOThI CTY1€HTOB

1 cemecTp
Pa3znesnl u O6bem B ya-
No TeMbI Ilepeyens fOMAIIHKUX 3aJaHUI U APYTHX BONPOCOB sl ca- | Cpoku | cax/TpynoeM-KOCTh
n/n | paboueii mpo- MOCTOSAITEJIbHOTO U3Y4YCHUS BBINOJI- B 3.€.
rpaMMmBbl cCaMo- HEHUSA 0DO0 300
What’s a Fash- |[IpopaGoTka ydyeGHOro martepuana, U3y4YeHHOTO Ha 3aHs-
1. |ion Designer? |Tusax. 3ay4umBaHHWE HOBBIX JIeKcndyecknx enumu. [lomro-| 1-3 me- | 8/0,22 | 13/0,36
TOBKa YCTHOTO paccKas3a Mo TeME 3aHSATHSL. nenu
Fashion history |BeimosHeHre nmucbMEHHBIX yHpPaKHEHUH, 3alaHHBIX TIpe-
2. nojaBaTeleM. 3ayyMBaHUE HOBBIX JIEKCUYECKUX eAuHMIL.| 4-6 8/0,22 | 13/0,36
[ToaroroBka ycTHOTO AOKJIaia MO TEME YPOKa. HEJeIn
3. |Casual Clothes |[IpopaboTka y4ueOHOrO MaTepuana, W3y4eHHOro Ha 3aHs-| 7-9
TUSAX. 3ay4yMBaHHE HOBBIX JieKcudeckux enuuull. IlepeBon| memenu | 8/0,22 | 13/0,36
TEKCTA.
Smart Clothes |IIucbMeHHBIN TIepeBOJ TEKCTa. BBIMONIHEHUE JIEKCUKO-
4, rpaMMaTHYE€CKUX TECTOB. 3ay4YMBaHUE HOBBIX Jiekcnueckux| 10, 11 8/0,22 | 13/0,36
equHul. [loaroroska pacckasa Ha NPONUICHHYIO TEMY. HEJIEIIN
Children’s BrimonHeHne NMUCbMEHHBIX YIPaKHEHUH, 3aJlaHHBIX TIpe-
5. |Clothes nojaBaTeeM. 3aydyMBaHUE HOBBIX JIGKCMYECKUX eaunwuil.| 12,13 8/0,22 | 13/0,36
IToaroroBka ycTHOro pacckasa Ha MPOUJCHHYIO TEMY. HeJleNn
Outwear Clothes|IIpopaboTka yueOHOr0 Marepuana, U3y4eHHOTO Ha 3aHs-
6. TUSX. 3ay4yMBaHUE HOBBIX Jiekcuueckux eaunui. [loaro-| 14, 15 8/0,22 | 13/0,36
TOBKa YCTHOT'O paccKa3a Ha MPOUIEHHYIO TEMY. HeJenu
Business Formal[[luceMeHHBII niepeBOsl TEKCTa. YCBOEHHE JIEKCUYECKOTO
7. |Clothes MaTepuaa TeKCTa, COCTaBJIeHHe auanora (pabora B mapax)| 16,17 |8,75/0,24 |14/0,38
MO0 JAaHHOW TeMe C WCIOJIb30BAaHHWEM CIEIMAIbHOU JIEKCH-| HEeAeTu
KW, KITUIITHPOBAHHBIX BRIPAKECHUH.
HTroro: 56.75/1,6 | 92/2.56
2 cemecTp
Ne |Pa3nesibl M TeMbI Cpoxku |O06beM B yacax/
n/m | padodei mpo- | IlepedeHb TOMAIIHUX 3aAaHMIl M IPYTUX BONPOCOB JUIA Ca- | BBINOJ- | TPYAO0EMKOCTh B
rpaMMBbl MOCTOSATEIbHOI0 H3y4CHHA HEHHS | QPO 300
Tools for mak- [BeimonHeHHe MUCHMEHHBIX YIMPaKHEHUH, 3aJaHHBIX TIpe-
ing Sketches rmojgaBaTeNeM. 3ay4YMBaHHWE HOBBIX JIEKCHYECKMX eauHuI.| 1-3 8/0,22 |13/0,36
1. [TonroToBka yCTHOTO paccka3a Ha MPOUIECHHYIO TEMY . HeAenu
Choice of Col- [[IpopaboTka yueOHOTO MaTepuaia, U3y4eHHOTO Ha 3aHSTH-
our in fashion [1x. 3ay4nBaHNe HOBBIX JIeKcuuecKuX eaunwuil. [logroroska| 4-6 8/0,22 [13/0,36
2. |Design [YCTHOT'O JIOKJaJa Ha MPOMJCHHYIO TeMy. UTeHne Hay4HOU| Hemenu
CTaTbU IO TAHHOU TEME.




Graphic Design [[IpopaboTka ydeOHOTO MaTepuala, U3yu4eHHOTrO Ha 3aHSITH-
3. |of Clothes on  [1x. 3ay4ynBaHHe HOBBIX JIeKcUuecKuX eaunwuil. [logroroska| 7-9 8/0,22 [13/0,36
the Computer  [ycTHOTO pacckasza Ha MPOHICHHYIO TEMY. HeJleu
Taking Meas-  [[IuceMeHHBII HepeBOJl TEKCTa. YCBOEHHE JIEKCUYECKOTO
urements MaTepHasa TEKCTa, COCTaBIICHUE quayiora (paboTra B mapax) 8/0,22 [13/0,36
4. MO0 JaHHOH TeMe C MCIIOJIBL30BaHHMEM cIleluaibHOM nekcu-| 10, 11
KW, KITUIIIHPOBAHHBIX BRIPAKESHUH. HeJeIn
World Fashion [[lucemeHHBII mepeBo TekcTa. BBIMTONMHEHHE JIEKCHKO-
5. |Industry rpaMMaTHYeCKUX TECTOB. 3ayuyMBaHUE HOBBIX Jekcumueckux| 12,13 | 8/0,22 |13/0,36
enuuuil. [loaroToBka yCTHOro pacckasa Ha MPOMACHHYIO| HEAETH
Temy.
Fashion Design [[IuceMeHHBII TIepeBON TEKCTa. YCBOEHHE JIEKCHYECKOTO
Services MaTepHuaa TeKCTa, COCTaBIeHHE auanora (paboTta B rmapax) 8/0,22 |13/0,36
6. MO JAHHOH TEeMe C MCIIOJb30BaHHUEM CIICIUAIBHON nekcu-| 14, 15
KU, KITUIIUPOBAHHBIX BHIPAKEHUH. HeAenu
Tips of Fabric  |BeimonHeHne THUCHMEHHBIX YIPaXHEHWUH, 3aJaHHBIX IIpe-
7. |Materials MmojaBaTeeM. 3ayYMBAaHHUE HOBBIX JIEKCMUECKMX enuHuil.| 16,17 14/0,38
[ToaroToBKa yCTHOTO paccka3a Ha MPONUJECHHYIO TEMY. Henenu |8,75/0,24
Hroro: 56,75/1,6 92/2,56
3 cemecTp
Ne | Pa3genbl u TeMBbI Cpoxku O0beM B
n/m | pabdoueii mpo- | IlepedyeHs noMaIIHKUX 3aJaHUI H APYTHX BONPOCOB ISl Ca- | BBINOJI- yacax/
rpamMMBbl camo- MOCTOSITEJIbHOTO U3y4eHUsl HEHUMSl | OPO 300
CTOSITEJILHOTO
Clothing Tech-  [BrlmosHeHHe MUCHbMEHHBIX YNPaKHEHUH, 3aJJaHHBIX Tpe-
nology [oJlaBaTeeM. 3ayYMBaHUE HOBBIX JIEKCMUECKHMX enuHul.| 1-3 8/0,22 | 17/0,47
1. [TonroTroBka yCTHOTO pacckas3a Ha MPOUICHHYIO TEMY. HeAenu
Types of Fabric  [[IpopaboTka yueOHOTO Marepuana, U3y4eHHOTO Ha 3aHs-
Materials TUSX. 3aydrMBaHUE HOBBIX JIGKCMYECKUX enuHuil. Iloaro-| 4-6 8/0,22 | 17/0,47
2. TOBKAa YCTHOI'O JIOKJIaJa Ha NPONACHHYIO TeMy. UTeHue| Henenu
Hay4YHOM CTaThM MO TAHHOW TEME.
Top tips for Fash- [[IpopaboTka yuyebHOrO MaTepuana, U3y4eHHOTO Ha 3aHs-
3. |ion Illustration  [ruax. 3aydynBaHWE HOBBIX JIeKcWUeckux enuHuI. [loaro-| 7-9 8/0,22 | 17/0,47
TOBKA YCTHOTO paccKas3a Ha MPOUICHHYIO TEMY. HeJenu
Clothing Con- [TucrMeHHBIN MEepPeBOJl TEKCTA. YCBOECHHUE JIEKCUYECKOTO
struction: Terms, MaTepuana TeKcTa, COCTaBlieHHE nuajiora (pabora B ma- 8/0,22 | 18/0,5
4. |Basics,, and pax) MO NaHHOW TeMe C HCMojib30oBaHMeM crenuanbHoM| 10, 11
Methods IIEKCUKH, KIIMIIHPOBAHHBIX BBIPAKEHUM. HEJeIn
Generating One’s [[lucbMeHHBIH TIepeBOJ TEKCTa. BhIMoNHEHNE JEKCHKO-
5. |Own Line of rpaMMaTHYECKUX TECTOB. 3aydyMBaHHE HOBBIX Jekcuye-| 12,13 | 8/0,22 | 18/0,5
Clothing CKHUX eauHML. [loAroToBKa yCTHOrO pacckaza Ha Ipoi-| Heaenu
[ICHHYIO TEMY.
Men’s Clothes [[nCbMEHHBIM NIEPEBOJ TEKCTA. Y CBOCHHE JIEKCUYECKOIO
MaTepuaga TeKCTa, COCTaBIIeHWE amajora (pabdora B Tma- 8/0,22 | 18/0,5
6. pax) MO NaHHOW TeMe C HCMOJb30BaHUEM crenuanbHou| 14, 15
ITCKCUKH, KITMITUPOBAHHBIX BBIPAKCHHM. HeJeIn
Women’s Clothes [BwImosiHeHHE MMCEMEHHBIX YNPAKHCHUN, 33JaHHBIX TIPe-
7. [o/JaBaTeseM. 3ayUYMBAHUE HOBBIX JEKCHUYECKHX eauHull.| 16,17
[TonroToBKa yCTHOTO pacckas3a Ha MPOUICHHYIO TEMY. wexemu | 9/0,25 | 18/0,5




Hroro: 57/1,6 |123/3,41

Bcero: 170,5/4,8/307/8,53

5.8 KAJIEHJIAPHBII T'PA®UK BOCITUTATEJABHOM PABOTHI

Moaynb 3. YueOHO-uCCIeI0BaTENbCKass U HAYYHO-UCCIIEA0BATEIIbCKAs JEATEILHOCTD

®dopma nposese-
Hara, mecto npo- | Ha3anue mepo- Hus meponpusi- | OtBercTBeHHBIN | JlocTmkeHus 00y-
BEJICHUS MPUSATUA TUS YaIOLUXCS
Amnpens 2021
p «VIHnuBuIyas- JIOLIEHT ChopMupoBaHHOCTB
®I'bOY BO HEI HOIIHE Konkypc mpoekr:
MLTY ! PaG TneBuexena KOMIIETEHIIU
IBEWHBIX U3E- aboTa B CCKIIMH M.A. VK-4
T

Mopayasb 6. [Jocyroasi, TBOpUuecKasi U COLUAIbHO-KYJIbTypHas AESITEIbHOCTh [0 OPraHu3allii U MpoBe-

JICHUIO 3HAYMMBIX COOBITHH U MEPOIIPUATUI

®dopma nposese-
Hara, mecto npo- | Ha3anue mepo- Hus meponpusi- | OtrBercTBeHHBIN | JlocTmkeHus 00y-
BE€ACHUA MpUATHA THUA Harmuxcsa
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6. IlepeyeHb y4eOHO-MeTOAMYECKOro o0ecredyeHusl JJIsl CAMOCTOAITeIbHON padoThl  00y4arommxcst
1o JUCUHUIINHE (MOIYJIIO)

6.1. Meroanueckue ykazaHusi (cOOCTBeHHbIE pa3padoTKu)

6.2. JIlutepatypa 1Jis1 CAMOCTOATEIbHON padoThI

1. JlroxanoBa, H.M. AHrmiickuii 361K [DNEKTpOHHBIN pecypc]: yaeoHoe mocooue / H.M. JlrokaHoBa. -
M.: HNHOPA-M, 2019. - 319 C. «Znanium.comy - Pexum JIOCTyTa:
http://znanium.com/catalog/product/989393

2. Panosens, B.A. AHrmuiickuii S3bIK U1 TEXHUYECKUX BY30B [DJIEKTPOHHBIN pecypc]: yueOHoe moco-
oue / B.A. PagoBens. - MockBa: PUOP, MHOPA-M, 2019. - 296 c.: - ObC «Znanium.com» - Pexxum
nmoctyna: https://new.znanium.com/catalog/document?id=327988

3. Adanacees, A.B. Kypc s¢ddexTuBHON rpaMMaTUKU aHTIMICKOTO si3bIKa [DIEKTPOHHBIN pecypc]:
yaebHoe nocodue / A.B. Adanacees. - M.: ®opym: UHOPA-M, 2019. - 88 c. - OBC «Znanium.comy
- Pexxum poctyna: https://znanium.com/catalog/product/1015196




4. 3apunkas, JI.A. AHTIIMIACKUHN S3BIK IS AW3aiiHEpa KOCTIOMa [DJIEKTPOHHBIA pecypc]: yueOHoe mo-
cobue / JI.A. 3apunkas. - OpenOypr: OpeHOyprckuii rocygapctBensslii yausepcuter, ObC ACB,

2015. - 112 c. - OBC «IPRbooks» - Pexxum noctyna: http://www.iprbookshop.ru/61352.html

7. ®OoH OLIEHOYHBIX CPEACTB VISl MPOBEACHUS MPOMEKYTOUHON aTTecTAMU 00yYAKOIIUXCS

o AUCIHUILINHE

7.1. [lepevyeHb KOMIETEHUUH ¢ YKa3aHHEM 3TAanoB UX (pOpMHUPOBAHUA B MpoLecce 0CBOCHUSA

o0pa3oBaTe/IbHON NPOrpPaMMbI

Cnoco0HOCTB 0CYIIEeCTBIATD /1€JI0BYI0 KOMMYHHKAIIMIO B YCTHOH M MUCbMEH-
VK-4 HOi1 popMe Ha rocygapcTBeHHOM si3bike Poccuiickoii @eepanun U HHO-
CTPAHHOM SI3bIKE
b1.b.05 Pycckuil 361K U KyJIBTypa pedu
b1.b.06 WNHocTpaHHbIN A3bIK
b1.B./IB.02.01 | [enoBoi HHOCTpAHHBIN A3BIK
b1.B./1B.02.02 | KopniopaTtuBHas 3THKa
b3.5.01(I) [ToaroroBka k caade u caada rocy1apCTBEHHOIO SK3aMEHa
[TonroToBka K 3amuTe U MpoLeAypa 3aIIUThI BBITYCKHON KBATH()UKAMOHHON pa-
b3.5.02()
OOTHI
dT/1.B.01 ANBITEHCKUHN SI3BIK




7.2. OnucaHue nokasareseil 1 KpUTepUeB OLleHUBAHUSI KOMIIeTeHIMII HA Pa3JMYHbIX 3Tanax uX (popMHUpOBaHus, ONMCAHME IKAJIbI OLICHH-
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7.3 TunoBble KOHTPOJIbHBbIC 32JaHUA W MHbIE MAaTEPHAJIbI, HCOOXOAUMBIE /ISl OLCHKH 3Ha-
HMIi, YMeHHUIi, HABBIKOB M (WJIN) ONBITA AeATeJbHOCTH, XapaKTepPU3YIOUIUX 3Tanbl (JOpMUpPOBaAHUS
KOMIIeTEHI[HIl B Ipoiuecce 0CBOCHUsI 00Pa30BaTeIbHOM MPOrpaMMbl

TunoBbie KOHTPOJIBHBIE PA0OTHI
Module 1: History of fashion
Tema npakTrnuyeckoro 3ausatus: Ucropust moasl
Task I. Read and translate the text.

History of fashion

Fashion is a discipline that has existed from time immemorial as an ever-present element in civilized
society. How else would it have been possible to live together in society without clothing ourselves? The
truth is that fashion can be traced back to the days of Egyptian civilization, when fabrics and jewelry were
used to adorn the bodies of the pharaohs, and useful garments were created to protect the skin of peasants
who worked from dawn until dusk. An explanation of the entire history of fashion would take up many
pages, so in order to gain basic understanding the best way is to give a brief overview of the important
figures and styles that have defined each era.

The 18™ Century: Marie Antoinette and the reign of fashion

Although fashion had already been in existence for several centuries, the starting point for fashion as
we understand it today originated with the great Marie Antoinette and her court. During the reign of her
husband Louis X VI, French fashion enjoyed one of the greatest successes of all time. It was at this point
when fashion ceased to be a functional element — since then it had served to indicate one’s social class —
and it began to attract the attention of royalty. The clothing of the period was quite beautiful but impracti-
cal: the dresses could weigh up to several kilos, the elaborate hairstyles and ornamentation could be up to
a meter tall, and corsets cinched the waist in such a way that during the summer months women were apt
to faint. The men, meanwhile, wore stockings, high-heeled shoes and wigs cascading ringlets, which gave
them a rather flamboyant look. It was the era of luxury, excess, and waste, and in court, everyone imitated
what Marie Antoinette wore. It could be said that she was a trendsetter; however, the splendor of her
reign and clothes did not last long.

Task II. Match the words-combinations on the left with the correct equivalents on the right:
Useful 1. A trendsetter

1.

2. High-heel 2. to indicate one’s social class
3. Were used 3. Of the important style

4. Marie Antoinette 4. One of the greatest success of all time
5. The starting point 5. Beautiful but impractical

6. Fashion ceased to be 6. Garments

7. To gain 7. Up to several kilos

8. French fashion enjoyed 8. To adorn the bodies

9. It began to attract 9. For fashion

10. Give a brief overview 10. Cascading ringlets

11. The clothing was quite 11. Up to a meter tall

12. It had served 12. The attention of royalty

13. Wigs with 13. Basic understanding

14. The elaborate hair styles 14. Shoes

15. The dresses could weigh 15. A functional element

Task III. Answer the questions based on the text:
1. How long has fashion existed?
2. What was used to decorate the pharaohs?
3. For whom useful garments were created?
4. What was the beginning of fashion?



What was the clothing in the time of Marie Antoinette?
What were women and men wearing?

Who was the trendsetter - Marie Antoinette or her husband?
Was the M. Antoinette era luxurious?
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Task IV. Translate into English:

1. Onexna 3Toro nepruosa ObUIa TOBOJIBHO KPACUBOM, HO HETPAKTHIHOM.

2. IlnaThst MOTJIM BECUTh HECKOJIBKO KMJIOTPAMMOB.

3. Cno>xHbIe TPUYECKH U YKPAIICHUS MOTJIH IOCTUTATh METPA B BHICOTY.

4. XeHIUHBI XOIMIINA B KOPCETAX, KOTOPBIE CUIBHO CKUMAIU UX TAIHIO.

5. Oro OblIa 3110Xa POCKOLIN U U300MIINA, KOTJIa AaMbl oApaxkanu Mapuu AHTyaHeTTe.

Task V. Find in the text international words and translate into Russian.

Task VI. Translate into English:
1. The starting point for fashion as we understand it today originated with the great Marie Antoinette and
her court.
2. The truth is that fashion can be traced back to the days of Egyptian civilization.
3. The Corsets cinched the waist in such a way that during the months women were apt o faint.
4. The men, meanwhile, wore stocking, high-heeled shoes and wigs with cascading ringlets.
5.1t was the era luxury, excess, and waste, and, in court, everyone imitate what Marie Antoinette wore.

Module 2: “Metrology”

Task 1. Read and translate the text:
Metrology

1. Metrology is the science of measurement. Metrology includes all theoretical and practical as-
pects of measurement. The word comes from Greek metron+logos, amongst others meaning
“speech, oration, discourse, quote, study, calculation, reason”. In ancient Greek the term
metrologia meant “theory of ratios”.

2. Metrology is defined by the International Bureau of Weights and Measures (BIPM) as “the
science of measurement, embracing both experimental and theoretical determinations at any
level of uncertainly in any field of science and technology”. The ontology and international
vocabulary of metrology is maintained by the International Organisation for Standardisation.

3. Metrology is abroad field and may be divided into three subfields:

Subfield Definition

Scientific or concerns the establishment of quantity systems, unit systems, units of

Fundamental measurement, the development of new measurement methods,

Metrology realization of measurement standards and the transfer of traceability from these
standards to users in society.

Applied or concerns the application of measurement science to manufacturing and other

Industrial processes and their use in society, ensuring the suitability of measurement

Metrology instruments, their calibration and quality control of measurements.

Legal concerns regulatory requirements of measurements and measuring instrument for

Metrology the protection of health, public safety, the environment, enabling taxation,

protection of consumers and fair trade.

4. Traceability, accuracy, precision, systematic bias, evaluation of measurement uncertainly, reli-
ability are critical parts of a quality management system.



5. A core concept in metrology is (metrological) traceability, defined as “the property of the re-
sult of a measurement or the value of as standard whereby it can be related to stated refer-
ences, usually national or international standards, through an unbroken chain of comparisons,
all having stated uncertainties.” The level of traceability establishes the level of comparability
of the measurement: whether the result of a measurement can be compared to be previous one,
a measurement result a year ago, or to the result of measurement performed anywhere else in
the world.

6. Traceability is most often obtained by calibration. Calibration is the process where metrology
is applied to measurement equipment and process to ensure conformity with a known standard
of measurement, usually traceable to a national standards board. These standards are usually
coordinated by national metrological institutes: National Institute of Standards and Technolo-
gy, National Physical Laboratory.

Task II. Match English word-combinations on the left with the correct equivalents on the right:

1. Ensuring the suitability 1 aspects of measurement
2. Unitof 2 traceability
3. Regulatory 3 standards
4. Metrology is 4 Weights and Measures
5. The transfer of 5 requirements
6. Unbroken chain of 6 measurement
7. National or international 7 metrology
8. Theoretical or practical 8 measurement uncertainly
9. Metrological 9 of measurement instrument
10. The level of 10 consumers
11. Applied or industrial 11 vocabulary
12. The International Bureau of 12 comparability
13. Evaluation of 13 comparison
14. Protection of 14 the science of measurement
15. The ontology and international 15 traceability
Task III. Are these statements
a) True b) False ¢) no information

1) Metrology is a purely applied branch of science.
2) The result of a measurement must be compared to the standard one.
3) Almost all branches of industry depend on the achievements of metrology.
4) There are many standardization systems exiting in the world.
5) Scientific fundamental metrology concerns the realization of measurement standards.
6) Applied metrology concerns regulatory requirements.
7) Calibration is the process where metrology is used to measurement equipment.
Task IV. Choose the answer to the question: What does metrology ensure?
a) That there are no mistakes
b) The protection of public safety
¢) The correctness of specific measurements situations
d) The quality control of measurement instruments
Task V. Translate the following into English:
1. Mertponorust — 310 Hayka 00 U3MEpEHHUSX.
2. 3akoHOAAaTeNbHAs METPOJIOTHUS 3aTParuBaeT HOPMATUBHbIE TPEBOBaAHMA K U3MEPEHUAM.
3. BO3MOXXHOCTb OTCNEXKMBATb, TOYHOCTb, aKKYPATHOCTb, ABNAIOTCA BaXKHbIMM YaCTAMMU CUCTEMbI
MeHe )KMeHTa KayecTsa.



4. OTcneskuBaHMWe Yallle BCero NpoucxoauT C MOMOLLbIO KaJIMbpOoBKM.
5. YpoBeHb BO3MOXHOCTU OTCNEXKMBAHWA YCTaHaBAUBAET YPOBEHb CPABHUMOCTH U3MEPEHHUSI.
Task VI. Match the criterion with its definition:

Criterion Definition

1. Precision a. is the degree of exactness which the final product
corresponds to the measurements standard.

2. Traceability b. refers to the ability of a measurement to consistently
reproduced.

3. Accuracy c. refers to the consistency of accurate results over

consecutive measurements over time.
4. Reliability d. refers to the ongoing validations that the
measurement of the final product conforms to the original
standard measurement.
VI. Complete the sentences according to the text:
1. A core concept in metrology is (metrological) traceability, defined as “the property of a result
of measurement

chain of comparisons, all having stated uncertainties.”
2. These standards are usually coordinated by national

3. Traceability  most often calibration.

4. These standards by national metrological institutes: National Institute
of Standards and Technology, National Physical Laboratory.

5. Legal Metrology regulatory requirements of measurements and measuring in-
strument for , enabling taxation, protection of consumers and
fair trade.

6. Task VII. Which words are being defined?

be the right size ......... Jil oo

not cheap, but not expensive ............cccu......

a large cupboard for keeping clothes in ....................

popular with people at a particular time .......................

the place where you try on clothes in a shop .........c..ccc....
Armani and Calvin Klein are examples of this ..........c.cccccueeneen.
A person who works in a shop .........ccceeeeenenn.

Look after customers and help them to buy things .........................
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Test 1

1. He ... at the theatre yesterday.
a) 1is; b) was; c) were
2. My friend studies ... the University.
a) in; b)at; c)on
3. They usually have dinner at 3 o’clock, ...?
a) don’t we; b) didn’t we; ¢) aren’t we
4. Every evening he ... his dog for a walk.
a) take; b) takes; c) took
5. Where ... you usually go after the lessons?
a) does; b)did; c)do
6. You went to the library with him, ...?
a) don’t you; b) didn’t you; c¢) weren’t you
7. ... I had supper with my friends at the canteen.
a) today; b) intwo days; c) yesterday



8. She ... this exercise ... .
a) tomorrow; b) next week; c) yesterday
9. Your brother doesn’t play football, ...?
a) doesn’t he; b) does he; c¢) has he
10. ... there many pictures in this magazine?
a)is; b)are;c) was
11. Ann ... school last year.
a) finish; b) finishes; c¢) finished
12. We ... on a tramp last Sunday.
a) go; b) goes; c) went
13. All the students of the group ... the last seminar.
a) attended; b) attends; c) attend
14. The teacher explains a new material ....
a) tomorrow; b) at the last lesson; c) at every lesson
15. The children ... in the school now.
a) were; b) are; c)is
16. ... your brother play the guitar every evening?
a) do; b) does; c)is
17. His parents ... in the country-house yesterday.
a) were; b) was; ¢) are
18. This is the ... way to the station.
a) shorter ; b) shortest; ¢) much shorter
19. My room is ... than yours.
a) large; b) the largest; c) larger
20. The bicycle is not ... fast as the car.
a) as; b) so; ¢) then

Kniou k mecmy
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Tect 2

Bbi0epuTe npaBUIbHbINA BAPUAHT.
1. At the last competition the first prize ... by our team.
a) win; b) was won; c) has won
2. The articles will have been typed ....
a) by 2 o’clock; b) tomorrow; c) tomorrow at 6 o’clock
3. He ... me this book next week.
a) gives; b) will give; c)is given
4. The book ... at the next conference.
a) was discussed; b) will be discussed; c) discussed
5. New metro lines are built in Moscow ....
a) now; b) every year; c) last year
6. We ... on a tramp last Sunday.
a) go; b) will go; c) went
7. My brother ... the guitar every evening.
a) played; b) play; c) plays
8. The letters were sent ...
a) yesterday; b) tomorrow; c) by last week
9. This time tomorrow I ... a talk on modern mass media.




a) will be giving; b) will give; c) give
10. By September he ... the expedition.
a) has joined; b) had joined; c) joined
11. Milk ... for making butter and cheese.
a) is used; b) used; c) uses
12. They have carried out a series of new experiments ...
a) last month; b) by last month; c) this month
13. The seminar ... by all the students of the group.
a) attended; b) has attended; c) was attended
14. Arthur Haley ... a popular author for many years.
a) has been; b) was; c) is
15. New material ... by the teacher at every lesson.
a) explained; b) was explained; c) is explained
16. The exam ... here at this time yesterday.
a) was being taken; b) was taken; c) took
17. I will have written the letter ...
a) by tomorrow; b) tomorrow; c) tomorrow in the evening
18. We ... in the river when the rain began.
a) were swimming; b) swam; c) are swimming
19.1... never been to England.
a) was; b) have; c) has
20. This foreign firm ... new types of computers.
a) was demonstrated; b) has demonstrated; c¢) demonstrated

Knwu k mecmy
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Tecr 3
BriOepruTe npaBUIIbHBIM BAPUAHT.

BriOepuTe npaBUIIbHBIM BAPHAHT.
1. The sixteenth century ... by an increased opulence in fashion
a) was characterized; b) is characterized; c) are characterizing
2. Full ... sleeves became very fashionable.
a) is slashed; b) slashed; c) slash;
3. The fitted version of the gown ... top, called a cotehardie.
a); worn at b)wear of ; ¢) worn on
4. Excessive ornamentation ... in favor of simpler broad lace and linen collars.
a) was discarded; b) discarded; c) are discarded;
5. Full slashed sleeves ... very fashionable.
a) has become; b); become c) became
6. People living in hot, tropical areas also need to protect ... from the weather.

a) ourselves; b) themselves; c) yourselves
7. Different lifestyles ... different clothes.

a)callon; b); call to c) call for
8. Zippers ... at the back or on the side for a tight fitting look.

a) is added ; b) are added; c) added
9. Adjustable straps for shoulder... .

a) should also be give; b) could also be given; c) can also be given

10. Diamonds and pearls are ... .




11.

a) good; b) better; c¢) the best
The tailored garments ... to fit the human body.

a) are cut and sewn b) is cut and sewn c) have cut and sewn

12.

13.

14.

15.

16.

17.

18.

19.

20.

a) was developed; b) develop; c) will develop

Early woven fabrics ... most commonly ... to make draped garments.
a)has used; b)was used; c) were used

Ancient Egyptians ... a draped garment called a shenti.

a) wore b) were wore; ¢) worn

The invention of the eyed needle ... to the development of sewing.
a) was led; b) led; c) lead

Made of bone, it ... to push the needle through the hide.

a) used; b) was used; c) were used

People ... about clothes when they lived in “hunting” and “gathering” societies.
a) began thinking; b) began to think; c) begin to think

The process ... yarn is called spinning.

a) for making; b) making; c) of making

Everything became ... and varied by region..

a) more complex; b) complex; c) most complex

Adjustable straps for shoulder ... .

a) can also be give; ; b) can also be given; c) can also given

... evening dress comes with a number of embellishments.

a) women’; b)womens’; ¢) women’s

Knrou Kk mecmy
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IIpumepHoe cogep:kanue 3a4era no AucuuniauHe «MHocTpanHbii A13b1K» (1 cemecTp)

1. ITucbMeHHBIN MepeBO/ TEKCTA MO CHEIUATBHOCTH C aHTJIMMCKOTO HA PYCCKHI SI3BIK CO CIIOBa-
pem oobemoM 1500 nevatHbix 3HaKOB. Bpems BeimonHenus — 60 MUHYT.

2. IIpountats Oe3 coBaps U Mepecka3aTh Ha aHTIUHCKOM SI3BIKE TEKCT IO CHEeIHaTbHOCTH 00be-
MoM 1500 neuyatHbix 3HaKoB. CHopMyInpoBaTh MUCBMEHHO 4 BOIIPOCA K TEKCTY.

3. YCTHO U3N0KUTh OJIHY U3 MPOUJEHHBIX TEM IO CIEUUANIBHOCTH (BBIOOD 1O OUeTam).

Talk on the topic:

1. Fashion history

2. What is a fashion Designer
3. Casual clothes

4. Smart clothes

5. Children’s clothes

6. Outwear clothes

7. Business formal

K koHny 1-ro cemecTpa CTyAeHTHI JA0JLKHBI 3HATH TPAMMATHYECKHII MaTepuaj B cjeayouneM
o0Leme:

Reading rules; word order; questions; personal pronouns; verb to be; nouns; articles; my/mine;
myself; prepositions of place and time; there is/are; have/have got; some/any/no/every; one/ones;
a lot(of)/much, many/(a)few,(a)little; Present Simple Active; Present Continuous Active; Present
Perfect Continuous Active; Past Simple/Past Continuous Active; compound nouns; regular
verbs/irregular verbs; linking words(while/during/for); numerals; comparative and superlative ad-
jectives; modals; verb patterns; relative clauses.



IIpumepHoe coaepxaHue IK3aMeHOB 110 AucnuILInHe «MHOCTPaHHBIN A3BIK» (2,3 ceMecTpbI)

1. I[TuchbMeHHBIN MEPEeBOJT TEKCTA MO CIEIHAIBHOCTH C aHTJIMICKOTO Ha PYCCKUMN SI3BIK CO CIIOBapeM
o6vemom 1500 mevyatHbIX 3HaKOB. BpeMs BbImoaHeHHs — 60 MUHYT.

2. Ilpountats Ge3 ciaoBaps U Mepecka3aTb Ha aHTJIMHCKOM SI3bIKE TEKCT MO CHEIUAIIbHOCTH 00be-
MoM 600 ne4aTHBIX 3HAKOB.

3. YCTHO U3J0XKUTh OJHY U3 MPOUJEHHBIX TEM IO CIIELUAIBHOCTH (BBIOOD 10 OUIeTaMm).

Talk on the topic:

. Tools for Making Sketches

. Graphic Design of clothes

. Taking measurements

. Clothing Technology

. Types of fabric Materials

. Top Tips for fashion Illustration

. Clothing construction: Terms, Basics and Methods
. Generating one’s own Line of Clothing
. Men’s Clothes

10. Women’s Clothes

11. Choice of Colour in Fashion Design
12. World Fashion Industry

13. Fashion Design Services

14. Types of Fashion

O 00 1N N K W —

K xoH1y 2-ro cemecTpa CTyJeHTBbI J0/LKHbI 3HATh TPAMMAaTHYeCKHd MaTepHaJl B CileayoueM 00b-
eme:

Regular verbs/irregular verbs; linking words(while/during/for); numerals; comparative and superlative
adjectives; modals; verb patterns; relative clauses; tenses active and passive; articles; prepositions; pro-
nouns; causatives; conditionals; complex object/complex subject; gerund/infinitive; subjunctive; have/get
smth done.

K xoHny 3-ro cemecTpa cTyaeHTbI J0JIKHBI 3HATh TPAMMATHYECKHH MaTepHaJl B CJIeAyoleM 00be-
Me:

Reading rules; word order; questions; personal pronouns; verb to be; nouns; articles; my/mine; myself;
prepositions of place and time; there is/are; have/have got; some/any/no/every; one/ones; a lot(of)/much,
many/(a)few,(a)little; Present Simple Active; Present Continuous Active; Present Perfect Continuous Ac-
tive; Past Simple/Past Continuous Active; compound nouns; regular verbs/irregular verbs; linking
words(while/during/for); numerals; comparative and superlative adjectives; modals; verb patterns; rela-
tive clauses. Causative verbs; relative clauses; inclusives; know/know how; clauses of concession; prob-
lem verbs; tell/say; redundancy; parallel structure; adverbials at the beginning of a sentence; ing/to; Ac-
tive voice; Passive voice; reported speech.

IIpumepHbIe TEKCTHI AJIsl YTEHHs, IePEeBO/Ia U MepecKasa

Construction basics

Knowing and mastering the basis of constructing is very important and desirable for future spe-
cialists in sewing as well as for professionals.

Casings are fabric tubes that hold elastic and drawstrings in place. Casings are usually found at
waistlines, sleeves, hemlines, and necklines. A self casing is a fabric extension on the garment edge. It is
folded back and stitched down.

Applied casings are made by sewing a separate piece of fabric to the garment. Applied casings are
recommended when the garment fabric is bulky. The applied casing fabric should be of lighter weight



fabric or bias tape. It may be sewn to the garment edge or within the garment. A good example would be
a waistline casing. A strip of straight or bias fabric or tape is stitched to the garment along the casing line.
Casings may be sewn with headings. A heading is an extension of fabric between the casing and the edge
of the garment. Narrow headings (3 mm) give the casing a tailored finish. Wider headings form ruffles
when the casing is drawn in.

Collars add design interest in the neckline area of clothes. Collar styles range from tailored lapel
collars to ruffled bertha collars. There are three kinds of collars: standing collar, flat collar, and rolled col-
lar. The following are the three basic steps to collar construction: attaching the interfacing, forming the
collar, attaching the collar to the garment.

Cuffs put a finishing touch to the edges of sleeves and pants. Cuffs may be simple bands, or they
can be buttoned or turned back. If a cuff on a sleeve does not button it must slide easily over the hand but
not appear too loose.

A cuff has three parts: cuff, interfacing, and facing. Sewing a cuff is a three-step process: interfac-
ing applying, cuff forming, cuff attaching.

Darts shape a flat piece of fabric to fit the curves of your body. The two basic types of darts are
single pointed and double pointed. Parallel, radiating, or topstitched darts can add unique design touches.
Darts are used at necklines, bustlines, elbows, waistlines so forth. Vertical darts fit fabric into the waist
and shoulder. Horizontal darts fit fabric into the bust and elbow.

Darts are the second sewing step after stay stitching. Pinning, stitching, trimming and pressing are
the steps in making darts.

Elastic creates a snug fit and at the same time allows easy movement. It may be sewn directly to
the fabric or inserted in a casing. Braided and woven elastic are in several widths. Braided elastic narrows
when stretched, it can be used in casings. Woven elastics have less “grip”. They are good for stitching on
edges because they do not narrow when stretched.

Buttons can simply fasten the edges of clothes. They can also add design interest. They can be a
very important part of the total look. The size of a button is measurement of its diameter. This is stated in
fractions of an inch.

There are two basic types of buttons: shank and sew-through.

A shank button has a plastic or metal protrusion on the back called a shank. The shank allows
space for the upper layer of fabric to rest when the closing is buttoned. Sew-through buttons have holes
on the face of the button. It is a good idea to make a thread shank when attaching a sew-through button.

Button holes are slits in fabric that hold buttons that are attached to another piece of fabric. The
edges of a buttonhole can be bound with fabric for a tailored look, or they can be worked with thread by
machine or hand. Buttonhole should be evenly spaced and exact in length. They should be set on grain
along the center-front or center-back placement line. Horizontal buttonholes extend s inch (3 mm) over
the button placement line toward the folded garment edge.

Vertical buttonholes should be set '4 inch (3 mm) above the button placement point. The distance
between the button placement line and the finished edge line should equal the button diameter. The fin-
ished edges of machine-worked buttonholes may be square, oval, or keyhole.

EUROPEAN STYLE

Clothing throughout the thirteenth century was very simple and varied very little between men and wom-
en. A loose-fitting fulllength gown with fitted sleeves worn with a narrow belt and a sleeveless coat called
the cyclas was the norm. Until this point, very little diverted from Roman influence.

The fourteenth century inaugurated the Renaissance and brought the first major from simple draped
shapes to fitted garments. Contoured seams and the start transition of tailoring techniques now enabled
clothing to become more of a sheath around the body. Buttons and lacing allowed for an even closer fit.
Women of the time wore an ankle- or floor-length chemise called a cotte, or kittle. The fitted version of
the gown worn on top, called a cotehardie, often featured long hanging sleeves. In Europe throughout this
period, fashion began to change at an unprecedented pace.

During the fifteenth century Europe experienced an abundant prosperity, the growth of the middle classes,
and the development of a skilled workforce. This created an appetite for extravagances. Voluminous
gowns called houppelandes featured floor-length sleeves and were worn with doublets, high collars, and



hose. Headwear became more important and was trimmed with all manner of feathers and jewels. Every-
thing became more complex and varied by region.

The sixteenth century was characterized by an increased opulence in fashion, most especially in England
under Elizabeth I. Some of the atypical fashion details included the lace Tudor ruff, a hoop skirt called a
farthingale, and rich surface ornamentation. In sharp contrast to the sloping narrow shoulders of the early
1500s, the Elizabethan court adopted shoulders that were high and wide with narrow sleeves reflecting
French and Spanish styles. The shoulders were further enhanced by padded and jeweled shoulder rolls
and accentuated by deep V-shaped waistlines. The V shape was mirrored by skirts that opened at the front
to display petticoats or heavily decorated foreparts.

Fashion of the seventeenth-century baroque reveals a strong Puritan influence, evidenced in the natural,
dark, somber colors and modest designs. Excessive ornamentation was discarded in favor of simpler
broad lace and linen collars. Full slashed sleeves became very fashionable. Waistlines rose to create
shorter bodices that were worn with contrasting stomachers. The period also witnessed the change from
hose to breeches for men. A desire for uniformity became evident with the popularity of matching ensem-
bles that speak to the contemporary suit. Under Louis XIV, the French began to focus on becoming lead-
ers in the production of luxury products and fashionable clothing began to reflect the demands of the sea-
son and comfort.

(From the book “Form, Fit, and Fashion” by Jay Calderin)

Man-made and Synthetic Fibres

Man-made fabrics. For thousands of years people used natural fibres. Then people learned to make
fibres themselves.

Cellulose fibres. Scientists wanted to find a fibre that would look and act like silk. Their study re-
sulted in the production of a fibre called rayon. Most rayon and acetate fabrics are made from wood pulp.
Rayon dyes well and, if treated chemically, it does not wrinkle much. Rayon is a man-made fibre made
from a plant source.

Non-cellulose fibres are made entirely by chemical processes. Nylon was the first non-cellulose fi-
bre. It is made from chemicals and petroleum products. Today, nylon has almost as many uses as cotton
has. It is wrinkle-resistened, does not shrink and repels water. Nylon is used for rainwear, camping
clothes and equipment, parachutes. But it is not comfortable to wear in hot weather. Nylon became a
household word in 1940 when it was knitted into hosiery. In 1942 it was called into service for the armed
forces use in parachutes, flak vests, combat uniforms, tires and many other vital military uses. Until the
war nylon was not available to the public. Nylon became one of the most versatile fibres of the man-made
fabrics. In addition to hosiery, nylon is used in tricot, netting for bridal veils, and in carpeting.

Nylon is stronger yet weighs less than any other commonly used fibre. It is elastic and resilient
and responsive to heat setting. Nylon fibres are smooth, non-absorbent and dry quickly. Extensive wash-
ing and drying in an automatic dryer can eventually cause piling. Nylon whites should be washed sepa-
rately to avoid greying. This fabric may get yellow so it should be bleached frequently. Nylon melts at
high temperatures. If ironing is necessary, always use a low temperature on the wrong side.

Synthetic fabrics, made from chemically produced fibres, include nylon, acrylic, acetate, and pol-
yester. Each fibre has unique characteristics, desirable for different reasons. Many fabrics are blend of
natural and synthetic fibres, offering you the best qualities of each, such as the breathable comfort of cot-
ton blended with the wrinkle resistance of polyester, synthetic fabrics are made to resemble the look and
feel of natural fabrics. Polyester may look like cotton or silk, acetate and nylon shimmer like silk, and
acrylic mimics the texture and appearance of wool.

Blended fibres. Chemical processes are also used to combine two or more fibres into one fabric.
Since cotton has a tendency to wrinkle, combining it with a nonwrinkling fibre reduces this tendency.
Cotton for example, is often combined with polyester. It makes a fabric that looks like cotton and is cool
to wear like cotton. But, like polyester, this fabric does not wrinkle easily. Fibres combined in this way
are called blends. Blended fibres and fabrics can take advantage of each fibres' good qualities.




Put Your Wardrobe to the Test: What Stays and What Goes

With the change of a season comes the change of wardrobe. You buy new clothes
and get rid of others. Quite often, organising your wardrobe can be like organising your
mind, a relaxing tonic.

Have a look at what really suits you and what doesn’t. The rest you can just chuck.
You have to clear out the wardrobe in summer to know what to buy in autumn.

Colours. Choose neutral colours so that you can get the best possible use out of
them, and go for a more daring garment that can also be used as eveningwear. You’ll find
it in the last box in your wardrobe, and if it’s not... well, you know what to add to your
shopping list.

Whenever you’re tidying your wardrobe you tend to notice what the dominant col-
ours are. In some cases, it’s brown, so combine it with accessories in stronger colours: red,
fuchsia, yellow... It gives brilliant results. Analyse yours to get ideas for accessories.

To continue with this organisation therapy, you’ll have to go step by step. Clear
your bed and get ready. If you’re holding onto any clothes in the hopes that they will fit
you sometime, put those somewhere out of sight.

As for all those clothes you bought a few years ago because they were bang on
trend, but you no longer wear and are no longer fashionable, you can keep those, but not in
your wardrobe, box them up. You never know.

Go over the clothes you haven’t worn in the past year: a dress, a skirt, some trou-
sers... Try them on and see why that is. Exactly, you just can’t see it anymore! Get rid of
those items.

Dresses for parties, weddings, events... try to look ahead. Will they still do you?
How many weddings have you worn the same dress to? How many events are there in
your diary? It might be best to invest in one or two items you can combine, rather than
keep an outfit that is too dressy, and which, as the years go by, doesn’t suit you as much

Any clothes you like and can wear, should be kept. Make sure they are well ironed
and on their own hangers, and sort the wardrobe according to type of garment: shirts, t-
shirts, sweaters, trousers, skirts. The wardrobe is being streamlined. You’re doing a great
job.

If everything is tidy, you’ll find it easier to know what to wear every day. You will
find the different colours straight away and you’ll vary outfits more often. There is one
problem: if you suddenly find five pairs of blue jeans, try not to buy any more, although I
know it’s a habit that’s hard to kick.

Summer Clothes You Can Also Wear in Autumn and Winter

A common habit that will soon be lost in history, if it is not already, is the change of
wardrobe. Between climate change that, little by little, is erasing the different seasons, sea-
sonal clothing makes less and less sense.

Careful, though — this does not mean that we won’t update our wardrobe, the best
possible solution is to buy items that we can wear all year round. The key to saving money
lies in shopping with a focus on reusable items and on skillfully reinterpreting the clothes
we already have.

Shorts are the best possible example of a garment intended just for summer that also
makes total sense when the temperatures drop. All you have to do is exchange the typical
cool T-shirt and the flat sandals for a pair of long socks or some opaque tights, along with



some calf-length boots, and the result is a pair of shorts that is as useful in winter as in
summer.

One of those women who don’t dare wear shorts in the heat because the look is just
too extreme? In winter the effect is much less obvious, so go for it! And as you can see,
the same pair of shorts can be used to create a young, laid-back look and a more serious
and night-time look.

Leggings are another of these dual-purpose items that can be worn just as well in the
cold as in the heat. If you wore them in summer with a pair of Roman sandals and a strap-
py T-shirt, all you have to do for autumn is add a cardigan, a blazer or a trench coat, and
for winter a coat or an anorak, and there you have it — the perfect conversion.

The same goes for dresses and skirts made of fabrics that are not specifically de-
signed for the cold. Now that bright colours provide a bit of colour therapy when the heat
has gone from the sun, eye-catching prints, floral motifs and fluorescent shades are also
winter hits. Overcome their lack of warmth by layering them with garments that help them
adapt to colder temperatures.

7.4. Meroauyeckue MaTepuajbl, onpeaesiiomue nNpoueaypbl OUeHUBAHUS 3HAHUNA, YMEHUN U
HABBIKOB, U ONBITA JeSITeJIbHOCTH, XaPAKTEPU3YOUIUX 3Tanbl GOPpMHUPOBAHUS KOMIIETEHIIUIA

Kpurtepun oneHkn ¢(popMHPOBAHHOCTH HABBIKOB I YMEHHI1 FOBOPEHHSA

Mononoruyeckas popma

Ounenka XapakTepucTHKA 0TBeTa CTYAeHTA

Jlorn4HO MOCTPOEHHOE MOHOJIOTMUYECKOE BBICKA3bIBAHUE (OMUCAHHUE,
paccka3) B COOTBETCTBMM ¢ KOMMYHUKAaTHBHOM 3anaueil, chhopMyIupoBaH-
HOH B 33JIaHUH.

OTJINTHO Jlekcuyeckue enMHUIBI U TPAMMATUYECKUE CTPYKTYPBI HCIIOIB3YHOTCS
YMECTHO.

Peub moHATHA: 3ByKM B MOTOKE PEUU MPOUZHOCATCS MPaBUIIBHO, COOIIIO-
JTaeTCs TPaBUJIbHBI MHTOHALIMOHHBIN PUCYHOK.

O0nem BhICKa3bIBaHUs — HE MeHee 12-15 dpasz-nipeanioxeHuil.

JlornyHO TOCTPOCHHOE MOHOJIOTMYECKOE BBICKAa3bIBaHUE (OIMHUCAHUE,
pacckas) B COOTBETCTBMM ¢ KOMMYHUKAaTUBHOI 3amaueit, chopMyIupOBaH-
HOU B 3aJJaHHH.

XOpo1Io Jlexcuueckue enMHMIBI U TPAMMATUYECKHE CTPYKTYpPbl MCIOJIB3YHOTCS
yMecTHO. J[OmyCKaroTCsl JIEKCUYECKUEe U TpaMMaTUYECKUE OUIMOKH, KOTO-
pbI€ HE MPEMATCTBYIOT IOHUMAHUIO PEYU.

Peur mnoHsATHA, ecTh Hannuue poHemMaTHuecKux omubok.  OOBeM BbI-
CKa3bIBaHUA — He MeHee 10 pa3-npeanoxxeHui.

MoHonoruueckoe BbICKa3bIBaHHE (OMHMCAaHUE, paccka3) IMOCTPOCHO He
YIOBJIETBOPHUTEIbHO | BCErJa JIOTHYHO.

JlonmyckaroTes JeKCHUECKUe M TpaMMaTHYecKue OLIMOKH, KOTOpble 3a-
TPYIHSIOT HOHUMaHUE PEYH.
OO0beM BbICKa3bIBaHUs — HE MeHee 6 Gpa3-npeas1osKeHHH.

Copnep:xaHue OTBETa HE COOTBETCTBYET MOCTABIEHHOW KOMMYHHUKAaTUBHOM
3ajaye.

HOHyCKaIOTCH MHOT'OYHCJICHHBIC JICKCUYCCKUC U TPAMMATUYCCKUC OIINO-
K. Peub He BOCIPUHMMAETCSI Ha CIIyX M3-3a 00JIBIIOr0 KoJauyecTna (ho-

Hey/10BJIETBOPUTEIHLHO




\ HEMaTHYECKHUX OLITHOOK.

Kpurepun oueHku c(p)opMHPOBAHHOCTH HABBIKOB NepeBOAa
HHOSI3BIYHOI0 TEKCTA HA PYCCKHUI A3BIK

Onenka XapaKTepl/ICTl/lKa MnepeBoaa TEKCTa
HepeBoz[ MMPEaACTaBJIACT cobOoii AICKBATHYIO II€pCavdyy HHOA3ZBIYHOI'O
OT1anyHo TCKCTa CPCACTBAMH PYCCKOI'0 fA3blKa B HEPA3PLIBHOM CIAMHCTBC COACPIKA-

HUSL 1 QOPMBL.

[lepeBon mnpexacraBnsier co0Oil aAeKBaTHYIO Nepenady HHOS3BIYHOTO
Xopouo TEKCTa CPEICTBAMHU PYCCKOTO s3bIKAa B HEPa3pbIBHOM €IUHCTBE COJAEpIKa-
Hus U ¢popmsbl. JonymeHo 30% rpaMmaTHUeCKUX U CTHJIMCTUYECKUX OIIU-
00K, MPUBOISAIINX K HETOYHOCTH TIEPEBOJIA.

Y10BJIETBOPUTEILHO B nepeBoje nonymuieHo 50 % rpaMMaTH4ecKuX U CTHJIMCTUYECKHUX OLLIU-
00k. TekcT nepeBeicH He MOJTHOCTBIO.

HeynoBiaerBoputeabHo | CMBICT TEKCTA NCKaXKEH.

Kpurepun onenkn cpopMHPOBAHHOCTH HABBIKOB M YMEHHIl 03HAKOMHTEJIbHOI0 YTCHHS C U3BJIe-
yeHueM HHGopManuu

Ounenka XapakTepucTHKA 0TBETa CTY/ACHTA
OtaunvHo Ilepeckas afieKBaTHO OTPaXaeT COAEPKAHUE TEKCTA.
Xopomo B nepeckase f0myI1eHbl IEKCUKO-IrpaMMaTHYECKHE OIIMOKU, HEe
MCKQ)KAIOIIME CMBICI TEKCTA.
Y10BJIETBOPUTEJIBHO Copepxanue TEKCTa NEPEJaHO HE IOTHOCTBIO.
HeynosierBopureabHO Jlomny11eHbl MHOIOYHMCIIEHHBIE JTIEKCUYECKHE, TPAMMaTHYECKHE,
cruauctuyeckue omnoOku. ConepkaHue TEKCTa HEMOHSTHO.

KpuTtepun oneHKH 3HAHUH CTyJAeHTa B pe3yJibTaTe TeCTHPOBAHUS

- OLIEHKA «OTJIMYHO» BBICTABJISICTCS TIPU YCIOBUH MPABHIIBHOTO OTBETA CTYACHTA HE MEHEE UeM
85% TecTOBBIX 3aJaHHU;

- OLIEHKA «XOPOIIO» BBICTABJISETCS P YCIOBUU IPABUILHOTO OTBETA CTYJEHTA HE MEHEE YeEM
70% TecTOBBIX 3aJaHHUM;

- OLIEHKA «yJOBJIETBOPUTEILHOY - HE MeHee 50%;

- OLICHKA «HEYIOBJIETBOPUTEIHHOY - €CIIM CTYAEHT MPAaBWIHLHO OTBETUII MeHee ueM Ha 50%
TECTOBBIX 3aJJaHUM.

Kpurepuu oueHku 3HAHUI CTyIeHTa HA 3a4eTe

[Ikana orteHuBaHUsg IToka3arenu
«3a4TECHO» PaboTta cOOTBETCTBYET MOKA3aTENsIM U KPUTEPUSIM OLICHUBAHUS 110
IIKaJie «YILOBJ'IGTBOPI/ITCJ'II)HO» H BBIIIIC

«HE 3a4TCHO» Pa6ota COOTBCTCTBYCT IOKAa3aTCIAM U KPUTCPUAM OLICHUBAaHUA 110
IIKAJIC «HCYAOBJICTBOPUTCIIBHO»

8. YueOHo-MeTOAMYecKOe 1 MH(OPMAIITHOHHOE o0ecneyeHue TUCIUTIITHHbI



8.1 OcHoBHas uTEpaTYpa

1. PapoBenb, B.A. AHMITUICKHIA S3BIK )11 TEXHUYECKUX BY30B [ DJIEKTPOHHBIN pecypc]: yueOHoe moco-
oue / B.A. PagoBens. - MockBa: PUOP, UHDPA-M, 2019. - 296 c.: - OBC «Znanium.com» - Pexxum
nmoctyna: https://new.znanium.com/catalog/document?id=327988

3apunkas, JI.A. AHMIMIICKUI SI3BIK IS TM3aifHEepa KOCTIOMa [DJIEKTPOHHBINA pecypc]: yueOHoe 1o-
cobue / JI.A. 3apumnkas. - OpenOypr: OpeHOyprckuii rocyaapcTBeHHbli yauBepcurer, ObC ACB,
2015. - 112 c. - BBC «IPRbooks» - Pexum moctyna: http://www.iprbookshop.ru/61352.html

N

8.2 /lomostHuTEIBHAS JIUTEPATYPA

3. [roxanoBa, H.M. AHrnuiickuii sa3bIk [ DneKTpoHHBIN pecypc]: yuebHoe nocobue / H.M. /{rokaHoBa. -
M.: NHOPA-M, 2019. - 319 C. «Znanium.com» - Pexum JIOCTyTIa:
http://znanium.com/catalog/product/989393

4. Adanacees, A.B. Kypc s¢dhdexkTnBHOI rpaMMaTHKH aHTIMICKOTO S3bIKa [DIEKTPOHHBIN pecypc]:
yaebHoe nocodue / A.B. Adanacees. - M.: ®opym: UHOPA-M, 2019. - 88 c. - OBC «Znanium.comy
- Pexxum nocrtymna: https://znanium.com/catalog/product/1015196

8.3. UndopmanuoHHO-Te1eKOMMYHUKAIMOHHBbIE pecypchl ceTH «AHTepHeT»

—

- O6pazoBatenpHblit opTan GI'BOY BO «MI'TY» [OnektponHblil pecypc]: Pexxum nocryna:

https://mkgtu.ru/

2. - O¢unuanbuelil caiit IlpaButensctBa Poccuiickoit @enepanun. [DnekTpoHHbIH pecype]: Pexum
nocrtyra: http:// www.government.ru

3. - HudopmaunonHo-npaBoBoil moptan «['apant» [OnekTpoHHbIl pecypc]: Pexum nocryma:
http://www.garant.ru/

4. - Hayunas snextponHas 6ubnanoreka www.eLIBRARY.RU — Pexum noctyna: http://elibrary.ru/

- DIEKTPOHHBIN Katanor oubmmorekn — Pexum noctyna: // http:/lib.mkgtu.ru:8004/catalog/fol2;

6. - EmuHoe okHO mocTymna K oOpa3oBaTenbHBIM pecypcam: Pexxum gocrtyma: http://window.edu.ru/

i

9. MeToau4eckne yKa3aHus I 00yYAOUIUXCS 110 OCBOCHHUIO TUCHUIJIMHBI (MOYJIs1)
Y4eOHO-MeTOoAHYECKHEe MATEPHAJIBI 10 MPAKTHYECKUM 3aHSATUAM JUCHUNINHBI

Pasnen/Tema ¢ yka- dopmu-
3aHUEM OCHOBHBIX Metoasl Cnoco0sI (op- CpencrBa pyemMbie
yueOHBIX 3J1eMEHTOB o0yueHust MbI) 00y4YeHUs 00yueHust KOMIIe-
(ITMaaKTHYeCKUX TeHIHH
eIMHUIL)
What’s a Fashion De- | O0bsicHeHue, ['pynmosas, 1. YueOHuk. YK-4
signer? JIEKCUKO- JIEKCUKO- (dbpoHTaNBHAS 2. Y4ebHo-
rpaM. YIpakKHEHHUs1) | rpaMMaTUYeCKUi METOJIUYECKOE  TO-
Fashion I'pammaTuko- I'pynnosasi, cobue. YK-4
history(TekcT, JeKCcH- | IepeBOIHOM, WHIWBHTyaJIbHAas, 3. UudopmarmoHHo-
KO-TpaM.  yMpakHe- | METOJ YTCHHS (dbpoHTaNBHAS KOMMYHHKAI[UOHHBIE
HUS) TEXHOJIOTHUH.
Casual Clothes kap- | KoMMyHHKaTHBHBIH, WnpuBunyaneHo- | 4. Mynbrumenuiinbie | YK-4
TOYKH, TabIuIa JIEKCUKO- rpynmnonas, MPOrPaMMBI.
rpaMMaTHYeCKUI (dbpoHTaNBHAS 5. Crosapu.
Smart Clothes tekct, | UHTepakTUBHBIH, ['pynmosas, 6. CripaBouHblii  Ma- | VK-4
(Jlekcuko-rpam. KOMMYHMKATUBHBIN UHAWBUYyaJIbHAS TCpual.
yIpaKHEHUS)




Children’s  Clothes | MeTon TpeHUpOBKH, ['pynmosas, YK-4
(TEeKCT, KapTOYKH) JIEKCHKO- WHAUBUyaJbHAs, 1. YueOHuk.

rpaMMaTU4eCKUi (bpoHTaTBHAS 2. Y4ebHo-
Outwear Clothes | MeTon uTeHus, rpam- NunuBunyanbpHasi, METOINYECKOE MO~ YK-4
(Tekcr, JIEKCUKO- | MAaTUKO-TIEPEBOTHON (dbpoHTANTBHAS cobue.
rpaM. yIpaKHEHUs ) 3. UadopmarnmonHo-
Business Formal | O0bsicHenue, I'pynnonas, KOMMYHHUKAIIMOHHbIC YK-4
Clothes(Tabnuiia, JICKCHKO- WHJUBHIyaJbHAas, TEXHOJIOTHH.
yuecOHBIE 3aIaHHs) rpaMMaTHYCCKUI bpoHTaIbHAS 4. MynbTuMeIuiiHbIE
Tools for making WHTEepakTUBHBIN, I'pynnosasi, IIPOrpaMMBl. YK-4
Sketches(Tabmumna, KOMMYHHKATHBHBIN WHIWBHTyaJbHAas, 5. Cnoapu.
y4eOHbIE 3a/IaHKs) bpoHTaNTBHAS 6. CipaBouHbI Ma-
Choice of Colour in | O0bsicHEeHuE, I'pynmosas, TepHal. YK-4
fashion De- JIEKCUKO- WHAUBUAYaIbHAS,
sign(TeKCT, JIEKCUKO- | paMMaTUYEeCKHH, (bpoHTaTIBHAS
rpaM. yIpakKHEeHUs1) | KOMMYHHKATHBHBIN
Graphic Design of JIEKCUKO- NunuBunyansHo- 1. YueOHuk. VYK-4
Clothes on the Com- | rpaMMaTH4YeCKHiA, TpyTIoBasi, 2. Y4ebHo-
puter(tabauna, yued- | KOMMyHUKATUBHBIN (bpoHTaTIBHAS METOJIMYECKOE IO-
HBIE 3a/1aHNUs) colue.
Taking Measure- JIEKCUKO- I'pynmosas, 3. UudopmannoHHo- YK-4
ments(TeKCT, KapTO4- | TpaMMaTHIECKUI WHAWBUyajbHas, | KOMMYHHUKAallHOHHBIE
K1) KOMMYHUKaTHUBHBIH (bpoHTaTBHAS TEXHOJIOTUH.
World Fashion Indus- | IHTepakTHBHBIH, I'pymmoBas, 4. Mynerumenuiiasie | YK-4
try(TeKCT, TIEKCUKO- | KOMMYHHUKATUBHBIN WHIUBHIyaJbHas, | MPOrPaMMBIL.
rpaM. YIPaKHEHHS]) (dbpoHTaTBHAS 5. CnoBapu.
Fashion Design Ser- | KOMMyHHKaTHBHBIH, ['pynmosas, 6. CripaBOYHBIH Ma- VK-4
vices(Tabauia, yuaed- | rpaMMaTHKO- (dbpoHTANTBHAS TepHual.
HbIC 3a/1aHUs) MEPEBOAHOMN
Tips of Fabric Mate- | O0bscHeHue, NunuBumyansHO- VK-4
rials(tabnuua, yuedb- | JTEeKCHUKO- rpynmnosnas,
HBbIE 33/1aHU) rpaMMaTHYeCKHH, UHAMBUyaJIbHas,

KOMMYHUKaTHUBHBIN ¢bpoHTaTBHAS
Clothing Technolo- OO0mscHeHue, I'pynnosasi, YK-4
gy(Tabnuia, ydeOHbIC | TEKCHKO- WHIWBHTyaJIbHAas, 1. Y4yeOHuUK.
3aJ1aHus) rpaMMaTH4eCKUI ¢bpoHTaTBHAS 2. YyeOHo-
Types of Fabric Ma- | I'pammaTuko- NunuBumyansHO- METOAUYECKOE YK-4
terials(tabnuna, NIEPEBOIHOM, rpynmnosas, nocoobue.
y4eOHBIC 3aJIaHUS) METOJ] YTCHUS (dbpoHTANBHAS 3. MadopmanmonHo-
Top tips for Fashion | KoMMmyHUKaTUBHBIH, ['pynmosas, KOMMYHHKaI[MOH- YK-4
[llustration(tabauma, | JEKCHKO- WHAUBUAYaIbHAs HBIE TEXHOIOTHUH.
yueOHbIC 3aJaHHs) IrpaMMaTH4YEeCKUI 4. MynpTUMEIUIiHbIE
Clothing Construc- WHTEepakTUBHBIN, I'pynnosas, IIPOrpaMMBl. YK-4
tion: Terms, Basics,, | KOMMyHUKAaTUBHBIH WHIUBUYyalbHas, 5. Croapu.
and Methods (GpoHTaNLHAS 6. CrnpaBo4HbIii Ma-
Generating One’s MeTtoa TpeHUpPOBKH, WnnuBunyanbHas, Tepual. YK-4
Own Line of Cloth- | nexcuxo- (dbpoHTanbHAS
ing(tabnuua, yueo- rpaMMaTU4eCcKuil
HBIC 3aJ]aHuUs)
Men’s Merton uTeHus, rpaM- I'pynnonas, YK-4
Clothes(Texct,Tabaui | MATHKO-TIEPEBOTHON UHAUBUAYaIbHAS,
a, yueOHbI€ 3aJ1aHus) (bpoHTaTBHAS




‘Women’s OObscHeHwue, ['pynmosas, YK-4
Clothes(Tekcr, JIEKCHKO- WHAUBUAYaTbHAS,
YOpaXHEHUS, Kap- rpaMMaTHICCKUIN (dbpoHTaNBHAS
TOYKH)

10. IlepeyeHb MH(OPMALMOHHBIX TEXHOJOTHH, HCMOJIb3YeMbIX NPH OCYLIECTBJICHHH 00pa3o-
BaTeJILHOI0 Ipolecca Mo JHCHMILIMHE, BKJIWYas NepedeHb NMPOrpaMMHOro odecrnedyeHuss W
HH(OPMALMOHHBIX CIIPABOYHBIX cHCTeM (IIPH HE0OXO0AMMOCTH)

WNudopmaninoHHbIe TEXHOIOTHH, UCIIOJIb3YEMbIE TIPU OCYIECTBICHUN 00pa30BaTEIbHOIO MpoLec-

ca 110 JUCHUIIINHEC, II0O3BOJIAIOT:

- OpraHu3oBaTh Mpolecc 0Opa3oBaHUs MyTeM BU3yalH3alMM H3ydyaeMoi MH(OpMAaLUU Mocpe-

CTBOM HCIIOJIb30BAaHUsI ITPE3CHTAINH, yUeOHBIX (PHIIBMOB;

- KOHTPOJIMPOBATh Pe3yNbTaThl 00y4YeHHsS HAa OCHOBE KOMIIBIOTEPHOI'O TECTHPOBAHMUS;
- aBTOMAaTU3MPOBATh pacyeTbl AHATUTHUYECKMX II0Ka3aTesel, IPEeIyCMOTPEHHBIE IPOrpaMMOi

Hay4HO-HUCCIIeI0BATENbCKON PabOThI;

- aBTOMaTU3UPOBaTh MOUCK MH(YOPMALMU IOCPEACTBOM HCIIOIb30BAHUS
CIPaBOYHBIX CHCTEM.
Jlnst ocyecTBiIeHHs yueOHOTo Mpolecca UCIob3yeTcst CBOOOIHO pacipocTpaHseMmoe (becruiar-

HOE, He Tpedyrolee JINIEH3UPOBaHMs ) MPOrPaMMHOE 00ECTICUCHHE:

1 .Onepanmonnas cucrema « Windowsy,

2. Oducusiii naker « WPS officen;

3. [Iporpamma aJ1s Bocipou3BeieHuUs ayauo 1 Buzaeo ¢ainoB « VLC media playery;
4. IIporpamma /jIst BOCIIpOM3BEICHHS ayAHo U BHeo daiinoB «K-lite codecy;

5. [Iporpamma 1y1st paboOTHI ¢ apXUBaMu «7ZIpy;

6. [Iporpamma ainis paboTsl ¢ nokymeHtamu popmara pdf «Adobe reader»

HepequL ]/IH(l)OpMaIII/IOHHI)IX CIIPaBOYHBIX CUCTEM

1. DOnextponHas Oubnuoteunas cuctema «ZNANIUM» (www.znanium.com)
2. DnexrponHas oubnmmoreunas cuctema «IPR books (http//www/iprbookshop.ru/)
s oOyuaromumxcst odecrnedeH A0cTyn (yIaJIeHHBIH JOCTYI) K CICIYIOIIUM COBPEMEHHBIM TPO-

(i)CCCI/IOHaJ'H)HBIM 0azam JaHHBIX, I/IH(bOpMaHI/IOHHBIM CIIPpaBOYHBIM M NOMCKOBLIM CUCTEMAaM:

1. KoncynbranT [lnmtoc — cipaBouHas mpaBoBast cuctema (http://consultant.ru)
2. Web of Science (WoS) (http://apps.webotknowledge.com)

3. Hayunas snexkrponnas 6ubanoreka (HObB) (http://www.elibrary.ru)

4. DOnektponnHas bubnuoreka {uccepramuii (https://dvs.rsl.ru)

5. KubepJlenunka (http://cyberleninka.ru)

6. HanimonasneHas anekrponnast oudimoteka (http://H30.pd)

11. Onucanue MaTepHAJIbHO-TEXHUYECKON 0a3bl HE00X0AMMOM /15l OCYLIeCTBJIeHHs 00pa3o0-

BaTEJBHOI'0 IMpouecca 1mo IMCUUIIJINHE (MO)IyJIlO)

HanmenoBanus cnenuanbHbiX | OCHAIIEHHOCTD clienuanbHbIX |[lepeueHp NUIeH3n0HHOTO Ipo-
MOMEIICHUI | MOMEIIEHUH [[IOMEIEHUH W TTOMEIICHH JIJIsi| TpaMMHOT0 obecrnieueHus. Pek-
JUTSL CAMOCTOSATEIBHON PabOThI |  CaMOCTOSATEIbHON PabOThl | BU3UTHI MOATBEPIKAAIOIIETO J0-

KYMEHTa

CHeLIPIaJ'IBHHe IIOMCIICHUA




YueOHbIC ayIUTOPUN JTSI
MPOBEICHUS 3aHATUH JICKIIH-
OHHOT'O THIIA:

3 srax, ayn. 311, 313

yi1. IlepBomaiickas, 210,
KoMImbroTepHbIii Kiacc:

V1. IlepBomaiickas, 191, 3oT.

OcHaleHa:
-CclieuaIn3upOBaHHast MeOelb,
40 mocaJOYHBIX MECT;

- MyJIBTUMEIUITHOE 000py10-
BAHMUE;

-KOMITBIOTEPHBIN KJlacc Ha 15
[MOCaJOYHBIX MECT, OCHAILICH-
HBI KOMITbIOTepamMu Pentium ¢
BbIX0J10M B MIHTEpHET;
-HaOOPBI IEMOHCTPALIMOHHBIE;
y4eOHO-HATJISITHBIE TTOCOONS;
CIIpaBOYHasl IMTEPATypa.

1.OnepanrionHasi cucrema
«Windows», moroBop
037600002715000045-
0018439-01 0T 19.06.2015;
CBOOOJTHO pacIpoCTpaHsIeMoe
(OecrutatHOE HE TpeOyroliee
JUIEH3UPOBAHUS) IPOTrpaMM-
HOE o0ecIreyeHue:

1. Tlporpamma mJjis BOCIpPO-
U3BEJICHUS aylIuo WU BU-
neo ¢aiinoB «VLC medial
player»;

2. Ilporpamma mjig BOCIIPO-
U3BCJICHUS ayIH0 U BU-
neo  daitmo  «K-lite
codecy;

3. Oducneii maker « WPS
officey;

4. Ilporpamma mist paboTh]

C apXuBaMU «7Zip»;

5. Ilporpamma nmnsi paboThI
c
Jokymentamu ¢opmara pdf
«Adobe reader»

[TomemnieHus A CaMOCTOSITENILHOM paOOThI

Yuransssiii 3a1 PI'BOY BO
«MI'TY»: yn. IlepBomatickas,
191, 3 sTaxk u KOMIbIOTEP-
HBII KJIacc.

YuransHbli 3a1 umeet 150
IMOCaJOYHBIX MECT, KOMITIBbIO-
TEPHOE OCHAIIIEHUE C BBIXO-
nom B UuTepuet Ha 30 noca-
JIOYHBIX MECT; OCHAIIICH CIIe-
[UATH3UPOBAHHON MEOEIbIO
(CTOMBI, CTYJIBsI, IIKAQHI,
mKkagbl BHICTABOYHBIE), CTa-
[IMOHAPHOE MYJIbTUMEIUITHOE
o0opyaoBaHue, OPTTEXHHUKA
(mpuHTEPBI, CKAaHEPBI, KCEPOK-
ChI)

1.OnepanrionHasi cucrema
«Windows», moroBop
037600002715000045-
0018439-01 0t 19.06.2015;
CBOOOJTHO pacIpoCTpaHsIeMOe
(becrutatHOE HE TpeOyroIIee
JIMIIEH3UPOBAHUS ) IPOTPAMM-
HOE obOecrieueHue:
6. IIporpamma nyst Bocnpo-
U3BEJICHUS ay/IO U BH-
neo (aiinos «K-lite

codecy;

7. Oducnsiit naker « WPS
officey;

8. Tlporpamma st paboThI

C apXuBaMU «7Zip»;
9. Ilporpamma mist paboThI
c
Joxymentamu ¢popmarta pdf
«Adobe reader»




12. lono/iHeHMsI 1 MI3MEHEHHA B padodell mporpamme
3a_2020/ 2021y4eOHblii roj

B paGouyto nmporpammy «AHOCTPAHHBIH SA3BIK»

(HauMeHOBaHUE JUCITUTUTHHBI)
1t HarpaBieHus (cnenuanbHocTh) 20.03.01 «TexHonorus u3Aeanit 1erkol NTPOMBINIICHHOCTH

(HOMep HampaBiIeHUs (CIEIUATBHOCTH)

BHOCATCS CICAYOIHE NJOMMOJHCHUA U U3MCHCHUS:

5.8 KAJIEH/JIAPHBI T'PA®UK BOCITUTATEJBHOM PABOTBI

MOI[yJIb 3. YuebGHo-ucce0BaTeNbCcKas 1 Hay4HO-MCCIeI0BaTeNbCKAs AeSTeNbHOCTh

®dopma npoBeACHUS

Hara, mecto npoe- | Hazanue meporpusi- MEPOIIPUATHS OTBETCTBEHHBIH JocTtmwkeHus odydaro-
IeHUs TS MIHAXCS
Ampens 2021 o ChopMHUpOBaHHOCTH
cDrBoI;f BOMITY | (VHAuBHAYaTLEL Konkype npoexr: JOHEHT (bKEMHIe)TCH un
NOIKMB MBEHHBIX Pa6Gora B cexunu Tnesuexera M.A. VK 411
W3S -

Moayanb 6. Jlocyrosas, TBopueckas

COOBITUI U MEPOTIPUATHIA

1 COLMAIIBHO-KYJbTYpHasA ACATCIbHOCTb IO OpraHu3alui U MpOBEACHUIO 3HAYUMBIX

®opMa npoBeacHUS

JHara, mecto npose- | Hasanue meporpus- MEpPONPUATUA OTBETCTBEHHBIH JocTtmkenus obydato-
JIeHUSI THs HIUXCS
JTlexaGpb 2022 «Hctopust  BceMup-
i - o CdopMupoBaHHOCTH
®Ir'BOY BOMI'TY | HOM HHIYCTpUA MO Kpyrusiit cTon: TIOTIEHT (bopmup
TIBD» KOMIETEHINH

TpyIOBast

Tnesuexesa M.A..

YK-4




JlononHeHus U U3MeHEeHus BHeC : Jo1eHT TieBnexkeBa M.A.

(momxuOCTh, ©.N.0., moanuce)
PaGouas mporpamma nepecMoTpeHa u 0100peHa Ha 3ace1aHnu Kadeapsbl
MHOCTPAHHBIX SI3bIKOB

(HanmeHOBaHUe Kadepbl)

« » 2020 .

3aBeayromuit kadeapoit _Tamke 3.M.
(moamuck) (®.1.0.)




